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| 
\ ADAME ROUS begs to announce that she | 
i has resumed her professional duties for the coming | 
Season as Pianiste. All applications for Concerts, Lessons, «c., | 
to be made to 40, Uprgr Cuantorrs-street, Fitzroy-square, | 
or Crangr & Co, 


M™ J. AUGUSTUS. HUGHES (Sopra 


Lessons IN Voice Propuction AND VOCALISATION, | 
according to the Italian Method. | 

| 

| 


NO). 


TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DLLE. RITA FAVANTI has just returned 
J from her tour through Ireland. She is re-engaged for 
the Autumn. ™ 


se | 
| 
| 


\ DLLE. RITA FAVANTI requests that all 
4 communications for Concerts, Oratorios, Tours, &ec., be 
addressed to her residence, 28, Asinapon Vittas, Ken- 
sington, W. 








\ DLLE. KATHERINE SAMONA, Pianiste, 
i will be happy to receive engagements (either Town or 
Country). Address, care of Metzitzn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


yes BERRY GREENING begs to an- 
4¥2 = nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of ‘Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrgi, & Co., 50, New 
Bond street, W. wer 





\ ISS KATE GORDON (Pupil of Mr. Bexepicr) 
4 begs to announce her return‘to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 
i\\ ISS ELLICE JEWELL and MISS ANNA 
JEWELL beg to announce to their friends and pupils 
that they have removed to 2, Wiomors-street, Cavendish- 
square, where all communications are to be addressed. 








N ISS MARIE STOCKEN will Sing at the 

Crystal Palace, 27th inst. ; Beethoven Rooms, April 11th ; 
Mr. Horton Alison’s Concert, April 24th. 2, Monmouth-road, 
Bayswater, N. 


N ISS ROSE HERSEE begs to inform her friends 

and pupils that she has REMOVED to 8, Wrsrnourne- 
squark, Hyde Park, W., where all communications respecting 
Oratorios, Concerts, or Lessons are to be addressed. 8, West- 
bourne-square, Hyde Park, W. March 16th. 








N DME. CZERNY requests that communications 
| * respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 





ILLIE PAPE, honoured by Commend of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squaxk. 





\ R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of Ransrorp 
& Sox, 2, Princes-street, Oxford-circus, 


\ R. RENWICK has the honour to request 
that communications respecting Oratorio3, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 8.W. 








N R. ALBERT LOWE begs to inform his friends 
and pupils that he bas removed to Carltun House, 
Carlton-road, Kensington park, W. 
M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianwvivrte, Singing and Harmony. 
Address, Mr. Joun Ruoves, Crorpor, 8. 





N R. GANZ’S THIRD and LAST PIANOFORTE 

RECITAL on Wednesday evening, March 27th, at his 
Residence, 15, Queen Anne-street, at 8 30. Mr. Ganz will per- 
form pieces by Rach, Beethoven, Weber, Mendelssohn, Schubert, 
Schumann, Chopin, Heller, Henselt, &c. Vocalists, Miss Benks 
and Herr Reichardt. ‘Tickets, 5s., may be obtained of Mr. 
Wituetm Ganz, as above. 





\ R. H. 8. CLINCH will make his First Appear- 
4 ance in London, at the Sacred Concert of Mr. Henry 
Leslie's Choir at St. James's Hall, on Thursday evening, April 
4th. Applications respecting engagements (haritone) for Ora 
torios or Concerts to be addressed, Adams & Francis, 59, Fleet 
street, E.C 





JONG hy M. JANE RONNIGER, “ Good 
Night, Beloved!” Words by Loxorztiow. 





\ Lamboru Cock Addisoz & (oe., 62 and 63, New Lond-strect. 


“LA ROSA,” 
VALSE, 


SUNG WITH EXTRAORDINARY SUCCESS 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 


Price Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


Price 3s. 
N USINGS. Song. Words by K. F. Music 
by James Tunis Lee. ‘To be procured at Ashdown & 
Parry’s, 18, Hanover-square ; or from the composer, 89, Princes- 
square, Kennington. 





Just Published, Price 4s., 
T HE CURRAGH CAMP WALTZ. 
By kL. DE SELVIER. 
Cramer & Co,, 15, Westmoreland-street, Dublin. 


\ EDNESDAY NEXT. — MR. RANSFORD’S 

BISHOP and DIBDIN CONCERT, St. James's Hall, 
Wednesday evening, March 27, at 8 o'clock. The programme 
selected entirely from the works of Bishop and Dibdin. 
Artists — Mesdames Louisa Pyne. Rose Hersee, Raneford, 
Susan Pyne, Sainton-Dolby ; Messrs. W. H. Cummings Wilbye 
Cooper, Ransford, W. TH. Weiss. The glees will be sung bya 
select choir, nider the direetion of Mr. Henry Buckland, Piano- 
forte Miss Clinton Fynes: flute, Mr. R. 8. Pratten ; clarionet, 
Mr. Lazarus ; accomp»nyists, Mr. M. Watson, Mr J. G Call- 
cott. Sofa stalls, 5s. ; balcony, 3s.; area, 2s.; admission, 1s, 
Stalls and tickets to be had at Mr Austin’s ticket office, 73, 
Regent-street, and 28, Piccadilly ; Keith, Prowse, & Co.'8, 48, 
Cheapside ; and Ransford & Son's, 2, Prince’s-street, Oxford- 
cirens. 





ADDISON AND CO.’S 
PIANOFORTE AND HARMONIUM ROOMS, 
210, REGENT STREET, W. 


THE MUSTEL ORGAN. 
Vi LEMMENS begs to announce that he will 


e give a series of Recitals on this beautiful and unique 
Instrument at the above Rooms every Monday and Thursday 
until further notice, commencing Monday, Mareh 18th, at three 
o'clock. This most perfect model of the Harmonium net 
only possesses the double Expression, by means of which the 
usual difficulty in the use of the Expreasion-stop is overcome, 
but ix enhanced by the addition of ‘ Dawes's Patent Melovy 
Attachment’ with its exquisite effects ; thus producing an in 
of wne, has 










never been approached. 
Programmes, 58. each, to be o 
210, Regent-street. it 


Archibald Ramsden, Leed 
Addison and Cv., 210, Regeat- 















NEW PIANOFORTE MUSIC. 


Bendel, F., Op. 108, Ou my bark. Melody...........0.. 3 0 
| -- : 
Calleott, W. H., Mendelssohn's Christmas Hymn, ar 
ranged ‘ oi - , 
Coenen, W., Mozart's Minuetto, ia D, transeribed 


s.o0 

The Warrior's Tament Fantasia soccce & O 

Eremana, A, Letizia, Blnette ; * % 0 

Harmston, J. W., Op. 57, Un réve de printemps........ 3 0 

mn Op. 58, Les Caprices : 0 

Op. 59, La Joe as e'ue coo ve 3.0 

Op. 60, Fleur de la prairie 4 0 

Lysberg, (. B., Op. 81. Hynine one ba ue eee 8 0 

Jacoby, 8., Op. 20, Happy Dreams bay ci oeesabneee ‘ , 0 

Jungemann, A.. Op », Ave Maria , ree re 3.0 
Macfarren, W., Sadowa. Fantasia on Austrian and Prus 

sinh Marches t 0 


Reynald, G,, Op. 17, No, 1, Downrisehen. (Mossrose.).. 4° 0 


SONGS. 





To the wood we'll go,” Volks 


lieder For mixed veices—net .... 3.0 


Coenen, W., Lovely Spring (10th Edition) .............. 8 0 
| Eckert, C., The heart’s ease... .... 0.00 cee a 6 
| Guinbert, F., Parting words pestdeerertesoneds B © 
Hause, C., O moonlight, deep and tender ......... 23 6 
| fe When love and truth together play'd ..... 2 6 
| Heckel, A, The grape juice , nS ‘ 206 
| Heiser, W., My cream thou art occas Cee vorddes: OO 
| Liebich, J , The two roses ow de cbs UNS eN eC Ee dede ts OO 
| Lucantoni, G., The lost one Jo ti vidi oa cet rvactucce OB 
\ Pa Why? (Si vous n’avez rien a me dire . @®@ 
Keminiscence La Rimembranza)........ 3 0 
; Hopeless Senza aperenga) . sovecene “SO 
Old Drinking Song, D wn deep within the cellar ........ 8 0 
Radecke, R., The swallow’a return .........ceeceseeeee 8 O 
| Reichardt, G.. The image of the rose .......... cooee 3B O 
| Taubert, W., Dame Nichtingale tuxr tes re $8 0 
| ” PE | ee er ererr fe secvce B® 
| Weidt, H. W., How tuir thou art ........ 000008 ; 0 
| 
| PART SONGS. 
Lucantoni, G., The declaration (La Dichiarazione), Duetto 
per Soprano e ‘Tenore.. . ch cebwse © dietis Eedadere & © 
“ lhe return home Ritornoa’ campi). Duet- 
tino per Soprano @ Comtralta .....cceeeceeesecceeese & 0 
Schumann, K., Four two part Songs -— 
| + No. 1, Were La bird, my love...) 
4 ®, The fal of the leaf .... |. . : 
3, The queen!¥ tower complete 5 0 
a 4, Constancy ......006. 
aa Gipsy life, For Sop., Alt., Ten., and Basa 2 0 
Orpheus, Book 42, containiow attlin’ roarin’ Willle”’ 
and “ Fellow passengers,” by Schumanu. ‘ The 
lovely Adelaide” and ** 
| 
| 


Lonpon: EWER & CO., 87, Regent Street. 


B Puan GOOD SONGS. NOT) YET GENE- 


RALLY KNOWN, 
| Home-bound Sails | A Sigh went Floating on the 
Sing me that Song again | Lreeze 
lhe Wishing Cap. The Quiet Little Man 
Bonnie Katie | ‘The Vilot’s Daughter Jane. 
Thee only I Love | Not a Month Ago, 


Each fvee by post for 19 stampa, 
fp A LAND, A DEAR LAND.— 


‘Charles Mackay's national song, words and music both 


his own, we can never tire of, coming home to our hearva, aa it 
does, with the penetrating warmth of the patriotic ardour inepir 
ing its every note and word.”—Sun, March 14, Price 2a, dd ; 





free by post for 16 stamps. 
W. S. ROCKSTRO'S NEW PIANO MUSIC, 
Flora Macdonald's Lament. 48 


Come Lunocente, 4s 





| Border Legend 45, | Voices from the Hillside. 4s, 
Hyaciuth Komanee is. | atti, Batti (Mozart). 4a, 
Lysis A Keimaunt), 45 Mountain Echoes, 46. 


Gems from the Emerald Tale. 48 | Di tanti palpiti. 3a. 

Alexis (Bagatelle’. 48 | La ci darem Mozart ts 

Se m’abbandoni (Cavatina’. 48. | Hehe Romana) 3a, 

Vivitu. da, Highland Dreams. 4s 

Ombra adorata (Aria). Echoes from the Green Isle 4s 
All at half price, with an extra stamp for postage, 

London: Rossur Cocks & Co., New Burlington-street, and may 

be had every where. 

| OYAL ITAGIAN OPERA, Covent Ganpry.— 
The nobility, gentry, subseribere, and the public are re- 

spectfully informed that the OPERA SEASON of 1867 will 

commence on Tuesday, April 2. Prospectuxes of the arrange- 

ments of the season may be had at the Box-office. 


ALATEA GALOP, by CORALIE. Dedicated, 
W oby special permission, to Captain H RH the Duke of 
Edinburgh, 1.M.S. Galatea. Performed with immense suceess 
by the naval and military bands at Plymouth and Devonport, mand 
rapturously encored at the Assem!ly Bells, Beautivally illus- 
trated in colours, Free by post 26 stamps. Rudall, Rose, 
Carte, and Co., Charing Cross, London 
| y* STOLBERGS VOICK LOZENGE, — 
Yor invigorating and ennehing the voive, and removing 
affections of ube throat, has maintained its high character for a 
juarter of a century, and the flattermg testimonials received 
irom Grisi, Versani, Lablacbe, aud many of the Casey sod 
fuitesmen, fully establish ies great virtues, No V or 
Public Speaker should be without this invaluable Lozenge. 
fo be obtained of all Wholesale and Retail Chemists in the 
Unived Binglom 
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pur COURT 
fashionable Journal 


se COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews 46f New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 





4 hon COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stainped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.( 


Te 





COURT CIRCULAR.—AN NNUAL 
SUBSCRIPTION, £1 1s. 


r H | SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
THEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Service News; 


SPORTING, 
Legal, Medical, 


IS PUBLSHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





IS TIMES.—Established 1864. 
ED CIRCULATION LARGER THAN 
& ENGLISH PAPERS CLRCULATED ON 


T HE PATI 

GUARAN1 
THAT OF ALL TH 
THK CONTINENT TOGETHER 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent P.O.0. or Bank Drafts made payable to H. 
Leonanp & Co,, at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated Classes of the knglish and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo Continental Journal, and the 
resulta have surpassed the most sanguine expectations of its 
Proprietors fhe PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Expositiun of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount o: publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper —its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


? 
\ 
E 
I 


Offices: — London, 11, 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


s. d. 
**Ce que je Veux,” ‘The Wish” .. .....scccscccece 0 
CRED. dnvcecwasse es cd detncseeremsecnrcsen 6. © 
** Ab Nelle Notti” 006000000 couk en 
“Cara Ublia’ LOLLLLALARANIE LIAS ILD 26 
** Pet Marjorie” : theese wines SF 
“ When Twilight Shades” imeettiinnenn & © 
*'Witlew by the Wave® .. .ccccccscccsceccocesesee BS @ 

Caamen & Co. Limited, 201, Regent Street. 
8 Cc UD GAh 6 ?, 


FuyiNe 
Played and encored every uight at the Holborn Theatre. 
Solo or Duet, 4s. Caanen & Co. Limited, 201, — street, W. 


OLDEN DUSTMAN QUADRILLE, 

Played every night in the successful drama of that name 

at Astieys Theatre. Solo or Duet, 48. Cuansn & Co. Limited, 
201, Regent-street, W. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


fp SSPRCTIULLE directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatiry «t Mareniat, Easy Actiox, and Gazat DounasiLity 
will ensure universal preference 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 9%! 


CIRCULAR. — The leading| 


First Prize, Leipsic Conservatorium, 1865, 
H' MRTON C, ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesqae.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Avcengr & Co., 86, » Henge. -street. 


Tr he ty A ASK ME WHY [ LOV E HER,”’ 

Arditi’s last new Ballad, sung by Signor Fou1, at the 

Orchestral Concerts, Her Majesty’s Theatre. Nightly encored, 
Price 3s. 

Cramer & Co, 


aun, £ 201, Regent-street. 
Just Published. 
ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 
ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s 
Cramer & Co. Limited, 201, Regeut-street. 


VINGT MELODIES, 





CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 

1. ENTE seceneee co vees Ter erer erry Béranger. 
B. Somvemir oc cccccccccccscccccccs coccce sé De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai .. .. 0.200 cececeees . Passerat. 
5. O ma belle rebelle eee TES 
6. Aubade .... denaness ‘ “Victor Hugo. 
7. Chant d'automne. 

B. Le dOVEr oo ccccccvccccceccocccccessecce Aled de Munsst. 
Th HOE os nkaeones en aensenenetes ves . Alfred de Musset. 
Pre rere Victor Hugo. 


11. Le vallon 


«ik De Lamartine. 
12 Le Juif-errant . ' 


. Beranger 


13. Chanson de printems .. o0 00000000 00cesnce SUD Tourneux. 
14. Les Naiades ..... ond ston oon . Ponsard. 
15. Nil'or ni la grande ur .. La Fontaine. 


16. L’ame d’un ange (La Rondinella) ) ‘iii de Banville. 





7. Jésus de Nazareth ....... . A. Porte. 
18. Mon habit..... db soke ct ce enewonces . Béranger. 
19. La chant d’ Huryelée.. ss ss sees sseneese ees . Ponsard. 


° y's ‘wie 

201, Regent- street, W. 
POPULAR ITALIAN 

= a DUETS sy GUGLIELMO, 


20. Le Soir .... 
CRAMER & Co. 


NEw AN 


Limited, 





SONGS 


Sones. 
Alla = Maria, ‘II cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh fossi, oh tossi, un Rondine, 
Il pruno sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, hesitant 


GOUNOD’S NEW SONGS. 


‘OLITUDE. Pastoral Romance for Tenor or 
\) Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


\ EDJE. An Arab song for same Voices. 
4 Price 48. illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;’ the first is one of the 
most charming reveries pasvorales written since Schubert; the 
second, in the Arab style, is full of passionate sentiment.”— 
Orchestra. 


Cramur & Co. Limited, 201, sin sales 


ie LYSSES The Chosen by Cu. GUONOD. 
For Voice ‘and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favert price 
ls. ; Keader’s copy, large type, 2s. 6d. Chorus and orchestral 
parts. Country societies supplied. 
London: Cramer anv Co. Limited, 201, Regent-street, W. 








, SYLVAN ECHO. A very pleasing echo 
soug by Masini, Price 3s. 
Cuamen & Co. Limited, 201, Regent-street. 
JAULINE'S SONG, “Who bringsth me Sek 
flowers?” Composed by J. L. Hatton. LExquisitely 
illustrated, price 38. Just published. 
Cramer & Co, Limited, 201, Regent-street, W 


On re celebrated American 


, ey GALOP. 
Solo or duet, 


air, by C. Godfrey, Scots Fusilier Guards, 
4s. Illustrated. 
Cramer & Co. Limited, 201, setecenbsencctie w. 


‘HORLOG E DU GR AND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





F LORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 








Joha-street, New York, aud at 37, Gracechurch-street, London 





Cranuzr & Co. Limited, 201, Regent-street, W. 





HE LONDON PIANOFORTE COMPANY 
Limirep (Trade-mark ‘“‘Dussek & Dussek”). Manu- 


factories, 30, Lywe-staeet, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Opricg 1N LYMB-STRERT. 

The Londen Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under- eee oeehe be eoae-eh 4 Newall. 
Armagh . eee, 
Belfast... ‘ Fiat & Churchill. 





Birmingham : ... Adams & Beresford, 
Ditto : . J. B. Tolkien. 
Bath.. .. Wm. Duck. 
Ditto es Wn Shes kha peas A cm 
ba EO Tees Fy 
Ditto . errs 7 . 
Bury - ttink ee 
Canterbury ecvcccccosccceccccccsees Gh iin 
Cheltenham ...... panee ... C. Hale & Co, 
Ditto . Wm. Finlayson. 
Ditto .. T. P. Hatton. 
Clifton ... Mr. Harrison, 
Dublin . Cramer & Co, 


RE ca wile aetdsnccaesaades 
SN Gbo weno an sede 


E. Jobson, 
Methven, Simpson, & 
Co, 


. Thomson & Co. 


Ditto ..... . 
as “eal .. John Purdie. 
Ditto .. . Paterson & Co. 


Ditto ... ceececese Wood & Co. 
er eaerreres fs 
GOERIGND 00 0. 00.00.0000 00:00 00:60:09 00 60 00 C6 ME Ona 
SIR, 

HAWfad 0. 02 06 cecccccccccccecccccece Wim. Hominway. 
Hartlepedds .. 00 00 00 00 00.00 00 0c cece cece OC. Bogmett, 
SPOONS o0 00.0000 000000000000 6000 Oe We 
EOWMINGEO sc cccccsvccncecs - Mr. Mander, 





BOOED oc 00 00 10. cb cece ence coccecce cs co Oe, AOU CE 
Liverpool Pees =) hCttstCs 
MD snimidaphicnieebuescteuenied J. Blackshaw & Co, 
Ditto 66-06-06 00.00:60:60 00-0000 00 @s an a 
DUO vc cccccccecoccccce ct cecccece T. 8. Beswicke. 
Manchester 2.0 00 0000 - . Hime & Addison. 


Ditto 


. E. Henry 
Ditto 


.. James Turner. 
Ditto ose cececcceceescece cece ss Messrs. Forsyth 
Neweastle 2. ..00ces cececeeeceseseee Nicholson & Son, 
PlYyMOUtH once cece ce cececssesecseese Mrs. Rowe, 
Reading .. oo se secececececsceseceeess Miss Binfield, 
Stourbridge .ssesecececesececececese H. Simms, 
BOONE a. 0 04:00.00:00:00 40:40-460000 God VR, 





Tiverton . oa “peal is = . I. Sharlane. 
Upper Nov wo ou orwood, and 
Crystal Palace ouneen ovenene hs. Berenger & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





d. 
RORY OF THE GLEN. Song ...... 3 O 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
Ballad in 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
PR ea ee 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUMSI!!! 
HARMONIUMS £4. 
Five Stops -£7 7 





oo 


Ris cole sa scxhnasensce ~ 
Eight Stops, including the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
TEND cikcensienessaccsevieses 17 0 0 
&e, Xe, 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manufactured under the imme- 
diate supervision of Jutius LayLanp. 


Send for Illustrated Catalogues to 


JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 
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No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 
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THE MOONLIGHT PALE IS STREAMING. 
The moonlight pale is streaming, 
And stars watch in the sky | 
O’er pallid flow'rs dreaming 
That winter draweth nigh ; 
For summer sweet is dying, 
The harvest time is done, 
And wand’ring winds are sighing 
As leaves fall one by one. 


The Spring its riches flinging 
In sunshine and in rain; 
The leaflets, once more bringing 
In flow’rs, will smile again ; 
But life for e’er rests dreary 
When summer time is o’er, 
For to its expanse weary 
The spring time comes no more. 
James BowKER. 





PROVINCIAL. 











Malle. Reich, of Manchester, a promising young 
artiste with a sweet soprano voice, gave a Concert | 
at the Town Hall, Glossop, Derbyshire, which was! 
well attended. Mr. Chas. H. Duval (also of Man-| , 
chester) recited Schiller’s ‘* Diver” with consider- | 
able ability. He introduced several prema ynad 
sketches from his entertainment ‘‘ The Age we Live 
in,” which were well roceived. 





The sisters Florence and Lelia have been at the 
Theatre Royal, Worcester, this week, in conjunction 
with Miss Kate Ellis, Miss L. Alliston, Miss-Annie 
Alliston, Mr. Somerton Newbury, and Mr. Rowland 
Lee (musical director), giving their terpsichoral and 
dramatic sketches and concerts. The attendance 
was far from good, attributable, undoubtedly, to the 
very severe weather we have experienced. 





Mr. Morgan Smith, (the young coloured tragedian) 
has been successfully performing at the Theatre 
Royal, Cardiff. He sustained the characters of 
Othello, and Gambia in the thee act drama, entitled, 
the “Slave” in a most creditable manner. 
During the week Mr. West Digges has been “ starr- 
ing” at Cardiff, to miserably filled houses. This 
gentleman’s acting we do not care to criticise. The 
acting of the company is highly creditable, contrast- 
ing strongly with the acting of Mr. West Digges. 
At the Music Hall, on Monday and Tuesday, M. 
Thurton, of ‘‘ odd folks” celebrity, gave his highly 
interesting entertainment to a large and fashionable 
audience. The subject he selects are produced with 
an individuality and exuberance of humour, which 
keep his audience in a continual round of excite- 
ment. His ventriloquial powers are very remark- 
able. The entainment is varied by brilliant varia- 
tions on the piccolo, which are given in a really 
excellent manner, and the organophonic band, con- 
sisting of five gentlemen whose powers of imitation 
are first-class. The performance lasted about two 
hours, without interval. 











Mr. Chas. Dillon is at present fulfilling a fort- 
night’s engagement at the Theatre Royal, Man- 
chester. He received the warm welcome of an old 
favourite on his first appearance in “ King Lear.” 
Among other parts he has also played Virginius 
and in a new drama called “ T'he Wife's Trials.” 
He takes his leave on Saturday the 23rd in 
Belphegor, the character which first made him 


famous. As this is also the last night of 
“The Fair One with the Golden Locks *—the 
best, as well as the most successful panto- 


mime, ever produced in Manchester—a crammed 
house is sure to be the result. That highly re- 
spected gentleman, Mr. T. Chambers, the treasurer, 
whose connexion with this theatre is coeval with its 
existence, took his benefit on Monday last. The 


| which Mrs. John Wood, 


ae | in this e¢ ompany 


| scenery and effects. 


so long a favourite actress 
ule her re-appearance after her 
| lens tthened sojourn in America. The pantomime, 
which is the joint production of Mr. Chambers and 
Mr. W. S. Hyde, was of course the finale. Report 
speaks of Italian opera with Tietjens early in April. 
At the Prince’s Theatre, Mr. Walter Mont- 
gomery has been performing during the week in 
““ The “The Wife,” “ Still Waters: Run 
Deep,” the “ Lady of Lyons,” &c. Lord Byron's 
‘** Manfred” is to be brought out under the direction 
of Mr. Chas. Calvert, with superior mounting as to 
Appropriate music from the 
great masters will be introduced. At the Queen’s 
Theatre “The Great Strike,” with Mr. Gardiner 
Coyne, has found great favour. 





Stranger,” 








CONCERTS. 





The ninth season of the Musical Society of 
London commenced on Wednesday with a concert 
whose excellence augurs well for the present session 
of that body. A liberal policy in accordance 
with the spirit of progress and the disappearance of 
cliquism and exclusiveness has marked the recent 
| proceedings of the Society. Subscribers are now 
admitted on payment of their fees without that 

absurd process of nomination which was so anoma- 
lous in the constitution of a corporation purely 
With 
| this and other modifications, the result of a more open 
and judicious spirit, the Society bids fair to increase 


musical, and relying largely on public support. 


its sphere of usefulness and take out a new lease 
of prosperity. The concert on Wednesday—parti- 
cularly as regards the orchestral portion of the 
program—wais admirable. We had the ‘* Walpur- 
gis-Nacht” cantata exeeuted in a style which only 
had one defect—the solo singing of Mr. Leigh 
Wilson, who was inaudible beyond the first half 
dozen rows of stalls. Miss Julia Elton was dis- 
criminating, if her audience were cold; Mr. Lewis 
Thomas sang carefully and well. Haydn's familiar 
symphony in E flat was performed with much 
gusto, and the elaborate andante found general 
favour. A quaint and pleasing effect was attained 
in Schumann’s vocal piece, ‘‘ Gipsy Life,” sung by 
eighty choristers and full orchestra; it provoked an 
encore. Mdme. Schumann’s playing formed a 
strong point d'appui; the delightful concerto by 
Mozart, in D minor, and the Choral Fantasia of 
Beethoven respectively brought out her elaborate 
and delicate style of playing and her wonderful 
bravura. The ‘“ Maritana” overture concluded this 
good concert. 

The musical critic of the Star opines that when 
posterity shall hear of the rise and progress of the 
Monday Popular Concerts the name which will 
stand highest in the memory of posterity in con- 
nection with them will be Mdme. Arabella Goddard. 
Very likely, when posterity does. Meanwhile how- 
ever, and living merely in the light of the present, 
we are quite thankful for Mdme. Goddard for what 
she is—a brilliant and clever executant. Her 
benefit—an annual institution well earned by the 
services she and hers render to these concerts— 
marked the first evening on Monday. The B flat 
major sonata of Beethoven—a great and difficult 
work in its passion and pomposity and pathos, so 
eloquently illustrative of the adverse circumstance 
under which the composer produced it—was the 
occasion of a triumph and ovation earned by the 
dexterous performer. Mozart’s quartet in D minor 
for two violins, viola and violoncello was performed 
by the usual four artists, with customary excellence 
of ensemble. Herr Joachim gave a sonata by 
Boccherini and evoked an encore in the last move- 
ment. The Kreutzer sonata again afforded deep 
gratification to the audience. Mr. Cummings gave 
the vocal music, among which a song by Mendels- 
sohn, called ‘‘ The Sonnet,” formed a novelty; but 
the atrocity of the late weather, evidently affected 





overflow was so great that the outstanding 
tickets had to be admitted on the following 
They 
* with Mr. 


evening when the pieces were repeated. 
consisted of ‘* The Artists of Florence, 


Chas. 


Dillon, and 





“ Jenny Lind at Last,” in|instrumental compositions by Spohr. 


the singer in a painful way. Mr. Benedict con- 
ducted. 

The first concert this season of the Schubert 
Society took place on Thursday, March 14th, the 
first part of the program entirely formed of vocal and 


trio, Op. 124, opened the concert, and was played 

with much taste by Mdlle. Rosetta Alexandre 

(pianoforte), Mons. Vivien (violin), and Herr Schu- 

berth (violoncello). The other numbers were: 

Air, ‘‘ Jessonda,” Mdme. Sauerbrey ; sclo violoncello, 

romance, Herr Schuberth, much applauded ; ** Tu 

m’abandonnes ** (* Faust"’), Miss Marie Stocken ; 

song, ‘‘ Love and Courage,” well sung by Mr. E. 

James; and grand duo for pianoforte ‘and violin, 

Malle. Alexandre and M. Vivien. The second part 

miscellaneous, and the following members appeared : 

Miss Adelaide Kinkel, encored for playing F. 

Schubert's Impromptu in B; Miss Mina Poole, very 

successful in rendering Coenen's effectful song, 

‘Lovely Spring ;” Miss Barry Eldon, Miss Adelaide 

Bliss, Miss Ellen Bliss, Miss Marie Stocken—sing- 

ing Benedict’s new effectful song, ‘ Sighing for 

Thee’ (accompanied by the composer); Miss 

Emily Marter, who sang Lablache’s song, ‘ The 

Wish” (with violoncello obbligato, Herr Schuberth). 

The concert was very successful, and the rooms 
well attended by a fashionable audience. The 
second concert, of which the first part of the pro- 

gram will be entirely formed of vocal and instru- 
mental compositions from R. Schumann, will take 
place on Thursday, April 11. 

Miss Barry Eldon’s first Concert, conducted by 
Herr Schuberth, took place on Wednesday last, 
March 20th, under most distinguished patronage, at 
the Beethoven Rooms, which were crowded. Miss 
Eldon has a pure soprano voice, in the use of which 
she showed perfect skill. We congratulate her on 
the success of her concert. She was assisted by 
Miss Mina Poole, Madame Sauerbrey, Mr. Frank 
Elmore, Mr. Hardy Wake, Malle. Rosetta Alexandre, 
who was much applauded for her brilliant playing 
of Mendelssohn's Rondo Capriccioso. Herr Ober- 
thiir gave two solos on the harp, which we need not 
mention as excellent. Herr Schuberth was unable 
to play, as he had injured his hand. 

Mr. Ganz's second pianoforte recital came off on 
the 14th inst. at Queen Anne Street. The program 
embraced a good selection from Mendelssohn, 
Chopin, Beethoven, Schulhoff, Heller, and Gade, 
rendered with expressive power by Mr. Ganz, who 
well earned the honour of the encore. A new 
song of his composition, entitled ‘‘ Love hail'd a 
pretty maid,” found great favour as sung by Malle, 
Liebhart, who was warmly bissée. These two 
artists sustained the burden of the evening between 
them, and achieved full success. Mr. Benedict con- 
ducted. The rooms were fully and fashionably 
attended. 





ENTERTAINMENTS. 








A new entertainment at the Gallery of Illustra- 
tion, brings out Mr. and Mrs. German Reed, 
Mr. John Parry and Miss Susan Galton, in a 
series of little parts, the capital acting of which, 
combined with Mr. Telbin and Mr. O'Connor's pretty 
scenery, serves to while away a pleasant hour or two, 
The novelty, which is not remarkable for great 
cleverness in the writing, and depends chiefly 
on the actors, is called ‘*A Dream in Venice.” 
The idea is the rather old one of a manager 
in search of novelty. Our manager is Mr. 
German Reed, who goes in search of a theme to 
Italy, and there meets with various characters, per- 
sonated by his three colleagues and himself. These 
are of different nationalities—a benevolent old lady, a 
female doctor, a Polish nobleman (patriotic of 
course) a commercial traveller, and waiters of the 
French, German and Italian type, admirably hit off 
by Mr. John Parry. Then Mr. German Reed 
swallows a “ Hasheesh” pill, and is visited by 
several historical characters including Venice, the 
Adriatic, and a most venerable Doge. After that 
the sleeper is projected into two centuries ahead of 
the present time, with the dress and manners as 
they may be presumed to exist in 2067. This idea 
however is more hopeful in conception than clever 
in execution. It is needless to add that the various 


impersonations are excellently done. Miss Galton 
looks and sings well: Mr. Parry is simply inimita- 
ble; Mr. and Mrs. Reed we all know. The views of 





His grand 








Venice are executed with great richness and colour. 
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A hopeless entertainment, revelling in the lively | sational tableau in the second act, where the 
name of Kalapinthechromokrene has been brought | wronged miner bursts into a ball-room and con- 
out at the Polygraphic Hall, to exhibit the effects of | fronts the seducer of his wife, bringing down a, 
certain optical illusions exhibited by Messrs. Syl-| virtuous burst of sympathy from the gallery. | 
vester and Schultze. 


by the dialogue of this entertainment, which is in-| is a succession of plagiarisms from old models. 
sufferably tedious. 
of the evening is simply provocative of dyspepsia. | named, and who may be found in half a hundred 


The first spring show of the Royal Horticultural | minor dramas acting at the present time, we have 


Some of the effects would be | But in spite of these melodramatic attributes, the | 
clever in a more meritorious setting than is afforded | piece is not merely conventional but sketchy. It 


As it at present stands, the fare | Besides the principal characters whom we have 
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rapid and distinct that the most elaborate pianoforte 
music can be performed as readily upon this 
instrument as upon the piano and in most cases 
with much more effect. This was very satisfac- 
torily demonstrated by the manner in which M. 
Lemmens, an enthusiastic and accomplished player, 
performed the overture to “Guillaume Tell” and 
many pieces of his own composition, which were 
not only specially adapted to the purpose, but 
| which also displayed much fertility of invention and 
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Society took place on Tuesday, when, despite the 
dreadful character of the weather, a considerable 
gathering of visitors was present to see the really 
‘splendid collections of hyacinths, roses, cyclamens, 
primulas, and other spring flowers. The usual 
general meeting was also held—Mr. George F. | 
Wilson, F.R.S., in the chair—when 14 new can- 
didates were elected fellows, including the Hon. 
Henry M. Best, Lady Thorold, &c., and the Worksop 
Floral and Horticultural Society was admitted into 
union. 





THE THEATRES. 





If no very great praise can be accorded to Mr. 
Watts Phillips's last dramatic attempt, which 
came to light at the Adelphi Theatre on Saturday 
under the title ‘* Lost in London,” it must be re- 
membered in his defence that the play has been 
lying idle on the shelf for over five years. Now 
in those five years we have lived through much 
dramatic history. A ‘Colleen Bawn,” a ‘ Peep 
0’ Day,” an ‘‘ Octoroon,” a ‘‘ Duke’s Motto,” a“ Leah,” 
a “ Dundreary,” and a countless number of lesser 
lights have come and gone in that space of time. 
Since the time the drama was written, numerous 
burlesques have shown us the wrong side of the 
melodramatic pattern, the trick of the A-day-will- 
come and Ha-but-I-must-dissemble school of 
heavy writing ; and Mr. Byron's keen sense of the 
ludicrous has excited our laugh at the domestic 
“virtuosity ’’ which our forefathers loved. Since 
then, and especially of late months, we have been 
sickened of conjugal infidelity by the multitude 
of French adaptations. On this phase of public 
feeling—this cynical and ennuyé phase—a drama 
of the old school, breathing the old breath of vil- 
lage virtue and peccant wives, is apt to fall flat. 
It would have been well enough five years ago; 
but the taste of 1862 is no longer the taste of 
1867, any more than present forms of popular 
liking will prevail in 1872. The play ‘ Lost in 
London” is full of bathetic elements. In the 
first place the story itself is modelled on the 
antique type, modified by that French spirit which 
has so palled the public of late. A fashionable 
gentleman, the owner of a coal-mine, has loved a 
lowly maiden, the orphan daughter of a miner; 
and during his absence the girl has married one 
of those stage-types of rugged virtue, a miner, to 
whom she proves unfaithful, and elopes with her 
first love. She is taken to London, lives in 
“splendid infamy ;” repents; relapses; hardens 
again; goes through all the agonising dramatic 
emotions ; is visited by her wronged husband; 
averts a duel between him and the seducer; 
repents this time for good and all; and dies just 
before the curtain falls. She is altogether a very 
feeble and irritating individual, who conducts 
herself in such a way that the dramatist has 
nothing left but to kill herat the end. Changing 
the outward circumstances of the characters in 
this play, we have the old village drama witb 
its piled-up agony: the beauty of the simple 
hamlet, the rugged but honest rustic hero, the 
aristocratic but perfidious squire. In the course 
of the play many old friends claim renewal of 
acquaintance. There is an eloquent tirade against 
the game-laws, which may possibly be stood when 
Mr. Kingsley musically informs us that ‘ the 
merry brown hares came leaping,’’ but which, like 
many of Mr. Kingsley’s poetic opinions (such as 
his apotheosis of an east wind), is only to be ac- 
cepted for its exquisite music, and which in a 
drama is exclusively to be believed in only at 


| action, 


that irrepressible good woman full of excellent | musician-like skill. A great feature in “ the Mustel 
platitudes and sound cheerful advice, which is the | organ” is the “‘ double expression” which this instru- 
accepted forte of Mrs. Alfred Mellon; and the | ment possesses, by means of which the usual diffi- 
cockney servant, so often used to lighten heavy | culty in the use of the expression stop is entirely over- 
and here sustained by Mr. ‘ole. | come. The special qualities of the instrument cannot 
Miss Neilson makes as sweet and interesting be explained on paper, and we therefore counsel our 





a frail heroine as is within the compass of 
an actress whose principal duty is to coun- 
terfeit unlawful passion and _hyper-wsthesia. 


always that) in the character of Job Armroyd, the | 
injured miner; and Mr. Ashley has the ungracious | 
part ef the roué. Compliance with the prevalent 
fashion for scenic magnificence has been at- 


tempted, but with only partial success. The irre- 
| 


theatre an irritating reminder) is again given; 
and the interior of a coal mine is presented, and 
a landscape view of London from garret windows. 
But in spite of a very warm reception given to 
the piece on the first night, and an enthusiastic 
call for the author, we dare not claim any lasting 
success for “ Lost in London,” and we should be 
sorry if Mr. Watts Phillips’s well-earned dramatic 
reputation rested on so worn, and in some degree 
unpleasant, a foundation as this drama affords. 

The ‘‘ Faust” closes this week at Drury Lane, 
“ Rob Roy’’ being announced for Saturday. Mr. 
Halliday’s forthcoming play, entitled ‘ The Great 
City,’ will be produced on Easter Monday. The 
Haymarket has returned to its old love, ‘‘ Garrick.” 
The Lyceum remains closed till Monday, prepar- 
ing the revival of the “‘ Duke’s Motto.” ‘ Shadow 
Tree Shaft” has given way at the Princess’s to the 
“ Streets of London,” en attendant a revival of 
“* Never Too Late to Mend,” on Saturday. At the 
St. James’s, Miss Herbert’s excellent Lady Teazle 
and the clever Mrs. Candour of Mrs. Frank 
Matthews, have been the delight of audiences. 
The Sir Peter of Mr. F. Matthews is rather too 
comic; its comedy is not relieved by its chival- 
rousness. A new comedy by Mr. Robertson, called 
“Caste,” is underlined as in preparation at the 
Prince of Wales’s; and Mr. George Honey will 
appear. A performance, for the Royal General 
Theatrical Fund, took place on Thursday morn- 
ing, embracing the usual heterogeneous mixture 
of all popular plays and players of London. The 
effect of these monstre things is more beneficial, in 
a pecuniary sense, than pleasing in an artistic one. 





THE MUSTEL ORGAN. 





The capabilities of the Mustel Organ were 
on Saturday evening last demonstrated in the 
presence of the most technically critical audience 
that could be collected together in London. This 
wonderful instrument in fact, a new har- 
monium, but it has none of the defects which 
are found in all other harmoniums that we have 
heard, while it possesses advautages which have 
no parallel elsewhere. The pure, soft, rich quality 
of tone that distinguishes every stop on ‘‘the 
Mustel organ” is unalloyed with that thin, reedy, 
grating sound which mars the best effects of most 
harmoniums. The instrument on which M. 
Lemmens discoursed such eloquent music is pro- 
vided with a newly-invented mechanism, called 
** Dawes’s patent melody attachment,” by means of 
which the theme may be kept as distinct from the 
accompaniment as though it were assigned to an 
independent instrument. In quality of sound the 
various stops exceed in beauty any that have 
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winor theatres. There is a tremendously sen- 





; hitherto been devised, while the articulation is so 


| readers to attend the séances musicales to be given by 
| M. Lemmens at Addison & Co.’s, 210, Regent-street, 
every Monday and Thursday afternoon, at three 
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Mr. Henry Neville is careful and judicious (he is | 0’¢lock. 





a 


FRANCE. 





Paris, March 20th. 
Since writing to you last I have procured a 


pressible snow-scene (we have really had enough | libretto of ‘ Don Carlos” (I had not one the first 
of snow out of doors to make its appearance inajnight), and waded through those delightful 


couplets, a course of which is always enough to 

produce symptoms in the brain of incipient hypo- 

chondria. As regards the lyrical portion, I can 

only repeat my first impression: it is indifferently 

dull, and its dullness is only relieved by a lively 

trio, a great march, and the one air for mezzo- 

soprano. Of the libretto there is a little more to 

be said, though but small redeeming things. I 

told you the plot was Schiller’s, and so it is, but 

there are deviations from the original, which I 

find on comparing notes; and the librettists’ in- 

terpolations, omissions, and alterations are not 
improvements. But as no one ever reads, and 
few can understand the plot of an opera, or are 
disposed to criticise the dialogue, let that pass. 
The first scene represents the forest of Fontaine- 
bleau. The ground is covered with hoar frost, 

which gives to the scene as dreary an aspect as 
the Bois de Boulogne in the famous picture, 
“The Duel after the Masquerade.” Elizabeth of 
Valois (Madame Sass) has escaped from the neigh- 
bouring castle, from whose turrets the lights are 
gleaming, to meet her lover in the forest. The 
season is somewhat unpropitious to billing and 
cooing; but they impart their loves in a duet 
which was scarcely audible, since it was drowned 
by a running accompaniment of opera doors being 
slammed, and by obese Frenchmen waddling their 
way to their stalls and putting more punctual 
people to intolerable annoyance and inconve- 
nience. This is always the case in Paris; for men 
will smoke after dinner, and ladies must take 
many last lingering glances at their mirrors, give 
finishing touches of pearl powder, readjust their 
chignons, and hold post-prandial consultations 
with their maids. We must therefore suspend 
our criticism on the first act. The second is dull 
enough. A monk roams about the dreary cor- 
ridor of the St. Just Monastery. He murmurs 
his resolve to save his grandson from Philip's 
wrath; and from this we glean that from under 
that monkish cowl gloom the once-dreaded fea- 
tures of Charles the Fifth, the monarchical Brother 
Ignatius. In the next scene the Marquis Posa 
(Faure) duets with the Don, who entrusts him 
with a letter for the Princess. She has become his 
father’s bride, and the Don’s respect for his papa 
loes not dispel his intention to become a co- 
respondent in a divorce case. The Don has 
evidently some dread of M. Vandal, since he 
enjoins his Mercury to be specially mindful of the 
missive. In the next act he delivers it to the 
Queen, and flirts with the Princess of Eboli, her 
lady of honour, whilst the Queen reads her love- 
letter. This trio is gay, impassioned, sparkling— 
Verdi all over. In its delineation of the com- 
bined expression of contending passions blending 
in exquisite harmony, it recalls the glorious 
quatuor from “ Rigoletto ;” for ever and anon the 
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fierce wail of blighted love is heard through the 
badinage of the courtly danger. The next act 
is ushered in by a ballet in which Gallic disjecta 
membra are displayed with their wonted prodi- 
gality. The scene, however, is of surpassing 
splendour, and displays with marvellous exacti- 
tude the architectural beauties of the Plaza and 
Cathedral at Valladolid. The gloomy King Philip 
marches at the head of a brilliant retinue with 
his bride; gladness beams upon that gloomy brow; 
his bosom’s lord sits lightly on his throne, for no 
odour is so grateful to his nostrils as the flesh of 
a roasted heretic, and the steak is already pre- 
pared; the fires gleam in Plaza, and a goodly 
batch of accursed Protestants stand ready to 
be grilled. Don Carlos enters at the head of 
a Flemish deputation: he asks for some pri- 
vileges for those provinces, and for mercy for the 
heretics. The King has no mercy, no privileges. 
His son draws his sword, and seems as though he 
would renew M. Lemaire’s parricidal exploits; 
but he is disarmed, and the King goes off with his 
retinue to his congenial amusements, his pious 
and paternal pleasures being sweetened by the 
reflection that his son is in a dungeon, whence he 
would never emerge. The march which escorts 
this pageant is magnificent in its melody; it may 
become popular as the marches in the *‘ Prophéte”’ 
and “ Faust,” without, however, resembling 
either; and exquisitely beautiful is the Queen's 
prayer for the souls of the heretics as they writhe 
at the stake during the auto-da-fé. The last act 
is a wild confusion of discordant sounds. They 
who had fallen asleep—and their name was legion 
—dreamed that they were in the Tower of Babel, 
and the wakeful fancied that they were in the 
Exhibition, where the clang of myriads of ham- 
mers vibrates on the tympanum with the howls 
of angry exhibitors, who find some rival installed 
in their vicinity. And amidst this wild con- 
fusion of wind and stringed instruments, spirit- 
stirring drums and ear-piercing fifes, the 
curtain fell, and from a lively recollection 
of past favours, the cries were loud for 
Verdi; but Verdi knew and felt that he had 
failed. He had made off in despair: but 
people saw a fine face behind a black beard 
in one of the boxes, and gave a thundering recep- 
tion to the owner, who turned out not to be Verdi 
at all, but Baron Billing. The audience, how- 
ever, like Dickens’s Mr. Boffin, declined to see the 
difference, and in sheer desperation the poor 
baron had to rush away and hide himself. Such 
is popularity. Meanwhile “ Don Carlos’’ is a 
fiasco, as results have proved. The stalls for the 
first representation were sold at 150f. in the 
morning, and rose to 600f. in the evening. The 
other night many stalls were empty, and there 
will be still many more aching voids at the sub- 
sequent representations, 

A contest is raging in the French Press about 
Galileo. The clericals deny that he was ever 
persecuted, and affect to deny his importance as 
a scientific man. But Galileo first assigned to 
each planet its place in the procession round the 
sun, and marked the course of each in the celestial 
pageant ; and for this crime he was sentenced to 
torture and incarceration, and the poor old 
septuagenarian saved his quivering limbs from 
the rack only by declaring that to be false which 
he, the persecuted, knew, as well as his per- 
secutors, to be true. 

Among the French musical instruments which 
have been sent in to the exhibition (Pleyel, and 
Erard, and all the leading firms have already sent 
in their instruments), is an orgue expressif, exhi- 
bited by Messrs. A. Rousseau and Co., which is 
perhaps the completest of this description that 
has yet been manufactured. The case, to begin 
with, is remarkable, being finely sculptured, and 
decorated with paintings. The internal machinery 
is also highly polished and decorated. The manner 
in which the sound-boards have been made of 
different thicknesses of wood, making any warp- 
ing impossible, is astonishing. ‘Then this instru- 





iraw stops, with two rows of keys, The arrange 
ment of these stops enables the performer t« 
produce every conceivable quality of tone, amongs' 
others that of the Eolian harp invented by M 
Rousseau. The Eolian harp stop is got only ir 
M. Rousseau’s instruments. The famous Alexan 
dres exhibit a very small harmonium similar t: 
that bought by Prince Alfred for his yacht 
Pleyel, Wolff, and Co., exhibit their ordinary 
sound, good, and moderate-priced pianos, th: 
fame of which is world-wide. This wonderfu 
piano manufactory turns out about 2,500 pianos » 
year. Their establishment is one of the industria! 
curiosities of Paris. 

Patti has reappeared at the Italiens in the 
“*Gazza Ladra,” resuscitated and rajewni for this 
charming artist. Zucchini was indisposed, and 
sang but indifferently ; Agnesi, on the contrary 
was in excellent feather; the others good. Ths 
rehearsals of ‘“L'Etoile du Nord” are being 
vigorously pushed at the Opéra Comique; her¢ 
is the distribution of the parts—Crosti, Pierre 
Ter; Mdme. Cabel, Catherine; Capoul, Danilowitz ; 
Mdlle. Belia, Prascovia ; Bataille, Gritzenko 
There is to be an addition made, I hear, o! 
several numbers which Meyerbeer wrote for th 
opera on its performance in London, where they 
were sung by Lablache and Gordoni. 

In the Faubourg Saint-Martin there is a little 

theatre which was once destroyed by fire, but 
has arisen, phoonix-like, more brilliantly from the 
ashes under the name of the Théitre des Nou 
veautés. A gentille little operetta there is per 
formed every night called “ Le Grillon,” music b) 
M. Boullard. This theatre does not recognise th: 
Salic law: its affairs are in the hands of a queer 
—Mdme, Albine Delest, an agreeable comédienne 
and good manager — or womanager, if you 
prefer it. 
In the concert world I have to report the 
fourth performance of “ Struensee” at the 
Athenée, with growing success; the ninth new 
Subscription Concert of the Conservatoire; and 
the creditable success achieved by Mdlle. Marie 
or Mary Krebs, who has soulevé l’enthousiasme 
général. She gives a concert on her own account 
onthe 28th. Prosit! 





HOLLAND. 





AmsterpAm, March 18th. 

Your readers will not recollect, perhaps, that 
when I gave an account of the first concert of our 
association ‘‘ Cecilia”’ (Orchestra, Dec. 8th, 1866) 
I mentioned the fact that two concerts only were 
given by this society every year. ‘The second, 
and, consequently, last one of the pair took place 
on‘T'hureday last, in the building of the Municipal 
Theatre as usual. You must know, Mr. Editor, 
that [ had a young Englishman with me who had 
just arrived from England. I wanted to show him 
that we possess in Amsterdam an orchestra which 
is not only first-rate, but also capable of vieing 
with any other orchestra in the world. Well, he 
was astonished. He had been present, he said, at 
many concerts of the Musical Society of London, 
and he always believed them to be unique, but 
now he shared my opinion that they do not beat 
those of our “Cecilia” Society. ‘To be just, I 
must state that your countryman was not an 
adept to the art of music; nay, he even belonged 
to that class of amateurs who, when you ask them 
whether they are fond of music, give an answer to 
this effect: ‘‘ Well, I cannot say that I am posi- 
tively against it!’’ 

The program of the present concert included 
the following orchestral works—(no solo singers 
or pianoforte allowed at these concerts) :—1, Over- 
ture, “Les deux journées,” Cherubini; 2, Sym- 
phony in E flat, Mozart; 3, (a) Overture, “Léonore” 
No. 1*—(b) Overture, ‘‘ Léonore,” No. 2, Beethoven ; 





* This piece has never been produced at these concerts. The 
overture No. 2 is an amended edition of it; but as the two 
works are totally different in many passages, it gets particularly 
interesting to give them both in order to observe the difference, — 





ment has 15} sounding stops and upwards of 30 





t. Pastoral Symphony, Beethoven; 5, Overture, 
‘ Olympia,” Spontini. 

I shall say nothing about the two well-known 
symphonies, which were capitally rendered and 
‘covered with applause,” nor about Cherubini's 
‘famous and Spontini’s forgotten overture, which 
vere both of them executed with much warmth 
ind feeling ; but I want to dwell a little while on 
he two “ Léonore”’ overtures. Generally speaking 
veople have no clear conception as to how the four 
lifferent overtures to Beethoven's ‘“ Léonore” 
were born out of the maestro’s brain at successive 
veriods and through the pressure of peculiar cir- 
cumstances. The public are often inclined to 
nix up “ Fidelio” and “ Léonore,” taking them for 
wo separate distinct creations. Really it is high 
time that we should cease to use two titles. ‘“ Ils 
n'ont pas raison d'étre.” If the piece had been 
vaptized according to the French original of 
taveaux, and also (what is still more valuable) 
wcording to the decided personal wish of Beethoven, 
t would have had from the very beginning the 
‘ollowing title:—'* Leonore, oder der Triumph der 
shelichen Liebe.” Hine Oper in cwei Aufsiigen, 
iach dem Franzisischen bearbeitet von Joseph 
Sonnleithner, in Musik gesetzt von Beethoven.” 

There would have been an end to the confusion 
f two names altogether. Now, some of your 
nore inquisitive readers will ask me perhaps, 
iow did it occur that the opera was called alter- 
iately “‘ Leonvre” and “ Fidelio?” How did this 
‘onfusion originate? That I shall try to elucidate 
it present, be it even at the cost of your valuable 
space, Mr, Editor. 

We must go back as far as 1805. This is the 
year in which Beethoven's unique opera was 
verformed for the first time. On the program 
of the theatre called “ An der Wien,” 20th 
November, we read :— 

«To-day will be given, for the first time, 

“PI DBLIO,* 
or 
“ConsueaLt Love, 

“An opera in three Acts, from the French, ete. 
[he music is by Ludwig von Beethoven.” 

The second and third performance (there were 
only three of them in 1805) had a similar program. 

You will observe that I have underlined the 
word three, because it is well-known that the 
opera has only two acts at present. It got this 
division after the well-known conference at the 
house of Prince Lichnowsky (Wegeler and Ries: 
‘* Biographische Notizen iiber Ludwig von Beethoven’’) 
when the text was amended by Stephan von 
Breunig, and the music abreviated by the maestro 
himself. ‘The opera was performed twice under 
this new shape—March 29th and April 10th of the 
year 1806—always as “ Fidelio.” Stepban von 
Breunig writes (Wegeler, ‘‘ Notizen” as above) 
about three representations, but his statement is 
incorrect. Now we approach the blunders which 
produced the confusion of future times. 

At the first performance of the revised opera, a 
poem by Stephan von Breunig was distributed in 
the house, bearing the following dedication to 
Beethoven :— 

“ An Herrn Ludwig von Reethoven, als die von thm 
in Musik gesetzte und am 20. November, 1805, wm 
ersten Mal gegebene Oper, jetst wnter der veriinderten 
Benennung : ‘ Leonore,’ wieder aufgefiihrt wurde.” 

Your readers will discover the mistake at once. 
Some people think that it might be explained in 
this way, that it was intended to put “ Leonore” 
on the program instead of “ Fidelio,” but that this 
plan was abandoned because of certain reasons 
(which, by the way, nobody can state), and that 
the poet did not learn the news of this change 
early enough to have the name changed in his 
manuscript. But you will perceive by and bye 
that this reasoning is fallacious. Breunig cannot 
possibly be cleared of this blunder, nor can I find 
any excuse for the monstrous and inconceivable 
mistakes which he commits in his letter, pub- 
lished by Wegeler in his “‘ Biographical Notices” 
on Beethoven. There he states that the maestro 





Note of the Conductor, Mr. Verhulg. 


“could not even remember at this second per- 
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formance that the announcement of the opera 
took place under the amended title ‘ Fidelio,’ as 
the piece is called in French (sic’/), and under 
which it was produced after the alterations had 
been made. Against ‘ Wort und Versprechen,’ the 
first title ‘ Leonore’ was to be found on the pro- 
gram at the performances.” 

Now, first of all, the French piece by Graveanx 
is not entitled “ Fidelio,” but ‘‘ Leonore, ou l'amour 
Conjugal” (compare Fétis and Gerber ; 
Gaveaux, also Poisot’e “La Musique en France,” 
p. 348); then, the title of the book of the words 
for the amended opera was not “ Fidelio,” but 
** Leonore,”’ etc. (as Beethoven wanted it); thirdly, 
the title of the original opera (thrice performed in 
1805) was “ Fidelio,” 

So it 


article : 


and not ‘* Leonore.”’ 

is quite unquestionable that the fault 
rests on Stephan von Breunig of having brought 
us into trouble by mixing up the two names. 
Properly speaking there are four overtures to 
Beethoven's ‘ Leonore.” 

The first (in C major) was only performed once 
during his lifetime. It passed a sort of rehearsal 
The 
The second (in C 
major) served as introduction to the opera at the 
first three representations of the year 1805. We 


at Prince Lichnowky's, but that was all. 
master composed it in 1805. 


do not hear anything more about it up to January, 
1840, when all all 
were given at the Gewandhaus concerts under 
the direction of Mendelssohn. On the program 
we find the following notice of the maestro: 


four overtures to “ Leonore” 


* Beethoven schrieb 4 Ouverturen zu seiner Oper, 
von denen die beiden ersten im heutigen, die beiden 
letzten im niichsten 


Abonnement-Koncert zur Auf- 


fiihrung kommen. Von der zweiten, bis jetzt nur im 


Manuscript vorhanden, scheint die drilte cine 


spdlere Bearbeitung zu sein.” 

The third overture (in C major) is—as Mendels- 
sohn states it—an amended edition of its pre- 
decessor. Jeethoven composed it for the first 
performance of his revised opera in the year 1806, 
It seems that great difficulties in some parts of 
rendered this 
desirable, if not altogether of necessity. 

The fourth and last (in E), which Beethoven 
intended to give at the revival of his work on 
May 23rd of the year 1814, could only be executed 
at the second representation, May 26th. As an 
introduction to the first performance, his overture 


the instrumentation alteration 


to the “ Rwinen von Alhen” was rendered instead. 
Interesting particulars about these overtures, as 
well as about the opera itself and its different 
alterations, will be found in Jahn’s preface to 
* Leonore,” and also in his articlo “‘ Leonore oder 
Fidelio,” in the Allgemeine Musikalische Zeitung, of 
May 27th and Juin 3rd, 1863. i 

As to what Fétis says on ‘‘ Leonore”’ in the first 
volume of his “ Biography of Musicians,” it is 
almost worthless, because it scarcely contains any 
historical truth at all. Some of his dates are 
entirely wrong, and a good deal of confusion 
arises from that very cause. 

Meyerbeer’s ‘ L'Africaine” has been repeated 
last ‘Tuesday evening. A third representation is 
announced for to-morrow (Tuesday). 





THE DRAMATIC AUTHORS’ SOCIETY. 


To the Editor of The Orchestra. 


Sir,—I beg you will permit me to contradict 
the unfounded statement contained in a 
letter from your correspondent signing himself 
“Comedy” that “ Messrs. Byron and Burnand 
had seceded long : Dramatic 
Authors’ Society. Both these gentlemen con- 
tinue members of that Association. 


ago” from the 
The friends 
of the Society will be pleased to learn that it was 
never in a more efficient and prosperous stat, 
than at the present moment.—I am, Sir, yow 
obedient servant, 
J. Sriruine Coyne 

Secretary Dramatic Authors’ Society. 

28, King Street, Covent Garden, 
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VOICE AND RESPIRATION 





To the Editor of T) 


Orchestra. 


Sir,—Dr. Flowers cannot expect his profes- 


sional colleagues and the musical public generally 
to take his ips dicit on a question of so much im- 
portance as the one he has raised by his new 
theory; therefore I trust, however busy he may 
be with his Mass, he will defend his side, if only 


for the sake of the art. As there has been much 


of your space occupied, and no real controversy | 
yet begun, I leave your readers to judge which of | 


us has conducted the correspondence in the most 
gentlemanly manner, and proceed with the first 
question, in order that the Doctor's theory may 
be thoroughly ventilated. 

1. Sound created on the glottis. Dr. F. says 
(Feb. 16), “ In what medical work would be found 
the contracted view that sound is created in the 

I beg to quote the following passages from Dr. 
Lardner’s Animal Physics : 

“It appears from experiments made 
the artificial larynx, and on the 
larynx, dissected 
well as ob 
wounds, 


with 
natural 
from the human subject, as 
ervations made on cases of throat 
accidentally or self-inflicted on the 
human subject, and inflicted for the purposes of 
science on inferior animals, that the glottis is the 
instrument—and the sole instrument—of voice. 
The trachea and inferior parts of the respiratory 
apparatus have no other share in the production 
of sound than the bellows, air chests, or air-con- 
duits have in the production of the notes of an 
organ.”’— Vide, vol. ii. page 612—613. 

“Tn experiments made with the larynx detached 
from the body it was found that it could produce 
all the tones corresponding to the register of the 
human voice—that is, from 2 to 2! octaves. 
These tones were produced after all parts of the 
larynx, above and before the inferior or true 
vocal chords, were removed.”—Vol ii, p. 615, note. 

“That the glottis and vocal cords are the true 
and only instruments of voice is proved by 
two classes of experiments. If an incision he 


made in the trachea at any point below the glottis, | 


however near to it, so that the air expired shall 
escape without passing through the glottis, no 
sound can be produced. If, on the other hand, 
an incision be made above the glottis, no matter 
how near to it, so that the air expired shall escape 
through it without passing through any of the 
superior parts, a vocal sound will be produced, 
differing in its tone only from that which would 
ensue if the air had followed its natural course 
through the pharyngeal, buecal and nasal eavi- 
ties; it follows, therefore, that the sole instru- 
ment of voice is the glottis, but that the passages 
and cavities above it modify the character of the 
sound produced.”—Vol. ii. page 616—617. 

That the passages and cavities above the glottis 
have most to do with modifying the sound, is 
easily seen, from the fact that voice is only 
created by expiration; the force of the air not 
only carries the sound with it, but also to some 
extent, prevents other oscillations from descending 
down the trachea tothe lungs. The force of air 
in carrying sound, can be exemplified by observing 
church bells, when ringing, during a wind. The 
force of uir not only carrying the sound with it 
but also preventing its progress in the contrary 
direction. 

Dr. Flowers says, February 16th, ‘‘Sound is 
breath from the lungs, and therefore it (sound) is 
generated below the glottis.” From the quota- 
tions I have given from Dr. Lardner, I should 
say human voice is air supplied by propulsion 
from the lungs, obstructed after its exit from 
them by the vocal cords in the larynx where 
sound is created previous to its entrance into 
space. We see that the first and principal thing 
for a good voice is to have the immediate instru- 
ment (the vocal cords) in a perfect state of 
health; and that disease of the parts would 
lestroy, temporarily or permanently, the voice, 


or at least affect it more or less all through, and r 


not cause breaks at intervals, leaving the other 
mrts good.—Vide the case stated by Dr. Kidd, 
Feb. 23. 

In cases of 


inflammation may and often does extend up the 


phthisis and other chest diseases, 


! 
| trachea to the parts where sound is created, but 
jin ease the vocal chords are unaffected disease 
| below the glottis would only have an indirect 
influence over the voice,—firstly, by creating 
general debility of system; secondly, by thicken. 
ing of lung, causing thereby less cubic inches of 
air to be contained in the 


lungs, and conse- 
quently less pressure per square inch on the 
chords; the effect of both would be the same, 
viz.: less power of voice, while quality and com- 
pass would remain unaffected. 

As regards paragraph 6 in Dr. Flowers’s last 
letter, “ With Dr. T. Thompson’s remark, ‘that 
|the coughing up of calcareous matter denotes a 
favourable termination of disease,’ and Dr. 
| Watson’s that ‘the expectoration of 
| chalk-like concretions,’ there is proof enough that 


lecture, 


I drew no conclusion on false premises, for no 
| man in his senses would deny that voice would be 
| unaffected under these circumstances.” 


In other words, Dr. Flowers means to say disease 

in the lungs would have a direct influence over the 
| voice. Dr. Kidd's letter, pub. Feb. 23, is sufficient 
to prove that the voice might be and was unaffected 

| when tubercles were in the lungs and calcaria in the 
| bronchi, for on his removing the granulations from 
| the vocal cords the hoarseness disappeared. Again, 


if disease has a great influence on the voice, the 

{lady spoken of by Dr. Kidd would have had 
| strongly-marked breaks (according to Dr. F.'s 
| theory), consequently could not have been cele- 
| brated ; but Dr. Kidd informs us that she was so. 
|I beg also to point out to Dr. Flowers the fol- 
|lowing cases: Catherine Hayes sang while in 
| consumption ; I think I may add Malibran. Also 
| Signor Negrini, who had a great Italian reputa- 
|tion, died prematurely from consumption; his 
| voice was a tenor, of great power and compass, 
|with no unsightly breaks. I believe he was 
|suffering from pulmonary disease when I last 
|heard him at La Scala; his voice was then the 
| most powerful I ever heard, while in appearance 
|he looked quite an invalid. One case more. I 
remember a young soprano, a student in Milan ; 
she had a weak voice, of beautiful quality and 
good compass ; she died while there, in consump- 
tion. A short time before her death—I think it 
was the eve of it—she asked for a copy of “ Son- 
nambula,” and actually sang the slow movement 
« Ah, non Credea,” in the presence of the wife of 
the English Chaplain (the Rev. J. Williams). In 
my next, on “complete inflation preferable for 
song,” I shall point out how the ill effects of 
disease in the lungs are obviated.—Yours, &c., 





SUBSCRIBER. 
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THEATRICAL CRITICISM AND 
THEATRICAL CHARITY. 





To the Editor of The Orchestra. 


Sir,—In reference to your statement respect- 
ing the antiquity of the “ Golden Farmer,” permit 
me to state that I sustained the character of 
Old Mobbs, in the year 1818, at Sadler’s Wells, to 
which theatre I was attached during 24 years. 
The mistake, or whatever else it may be called, 
relative to the ‘Golden Farmer,” may be placed 
in the category of those gross blunders which 
too often characterise careless accounts of 
| dramatic matters. 
| It is a fact, patent with most old play-goers 
i that the performance of Hamlet by a tragedian of 
| great eminence was warmly eulogised in a@ 
| certain London newspaper, when no such per- 
| formance took place, from the unavoidable absence 
| of the tragedian in question. 
| «© Joan of Are” was announced at Sadler's 
| Wells, to be produced, for the first time, upon & 
| Saturday night. On Sunday morning the papers 
cave a glowing and flattering description of the 





splendid performance of Mrs. Egerton, the wife of 


Unfortunately, the piece was not 


jready ! It was too late to recal the paragraphs, 


and the public laughed not with us, but at us! I 
could name other contretemps, but these will 


the lessee. 
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suffice. 
fiez pas! 

A word upon “Charitable Black Mail.” Whyis 
that tax more frequently levied upon actors than 
upon others? The reason is obvious—Because the 
call is always responded to. I offer no objection 
to brother helping brother, but I deprecate the 
manner in which (in peculiar cases) assistance is 
obtained. It is a system which I have ever 
objected to, and my reason is this :—that an actor 
is thus compelled to give more than he can 
afford. A man receiving some £10, £15, or 
£20 per week, can better afford to part with a 
night’s salary, than the poor actor, who, perhaps 
with a family, has no more than 30s. or £2 per 
week. One night’s pay to him is of great con- 
sequence, but he must do as the others do, to 
gave appearances. 

Our treasurer at the Wells was a clerk in a 
public establishment, at a salary of £300 a year. 
His pay at the theatre was £2 per week, and he 
gave a night’s salary; many subscribed the same 
amount who could with difficulty spare the money. 
I declined to subtract so much from the require- 
ments of my large family, subscribed what I 
thought I could afford, and was called rebellious, 
because I enjoyed my opinion, and acted upon it. 
I thought I was in the right, and I think so still. 
I would readily bow to any argument which 
tended to alter that opinion, and subscribe 
myself,—Your obedient Servant, 

Anprew CampBELL, Custodian. 

Royal Dramatic College, Woking. 

March 16, 1867. 


A paragraph too laudatory—ne vous y 








THE TAX OF CHARITY, 





To the Editor of the Orchestra. 


S1r,—I fully agree with your remark that the 
constant drains made on the actor’s purse in the 
name of benevolence are in many instances but 
ill afforded. I myself, who am in receipt of a not 
too munificient salary, and whose domestic need* 
are large and pressing, seldom pass a week with- 
out being called on to spare the half-crown or 
five shillings which it would be the worthier 
charity to expend at home. If I did not give, I 
should be set down among my associates as a 
screw, and lose caste with my manager. I am 
afraid the latter consideration is a more powerful 
inducement than the cause of charity. 

Actors as a class are proverbially improvident. 
I often wonder how far their tendency to spend 
all they earn and take no thought for the future 
may be strengthed by their knowledge that they 
can always, in eatremis, appeal to their fellow- 
actors.—Yours obediently, Uriuiry. 





To the Editor of The Orchestra. 
Srr,—There is another tax which the “ poor 
player” often has to bear, and which is harder, 
because more needless, than the calls made upon 
him for the distressed among his own class. I 
allude to the Testimonial nuisance. 
I belong to a theatre where the Testimonial 
is a regular institution. At certain regulated 
periods, we of the company present our manager 
with a token of our esteem; at other periods we 
show the like complimeut to our stage manager, 
our acting manager, our chef d’orchestre—and after 
that in turns to ourselves. I suppose my own 
Shance will work round some time; but in the 
meanwhile I would rather lose my salary, with the 
obvious right. to keep it, than enjoy the chance 
of looking forward to a dressing-case or an illus- 
trated edition of Shakespeare, to come in about 
the year 1877. 
These testimonials involve a question not of 
shillings and half crowns, but of half guineas and 
guineas. For the heads of the theatre they may 


be an economical arrangement, serving as a sub- 
stitute for higher salaries, but on the company 
they press sore. 


Say a word sir, do, for the 


WHERE NOW IS CLARIBEL? 


To the Editor of the Orchestra. 

Srr,—I hope this letter will not interrupt the 
great maestro—Dr. Flowers—in the scoring of his 
new Mass, a composition in which, unfortunately, I 
can take but little interest, being a woman and 
suffering under “an imperfect cochlea,” and not 
“‘contrapuntally gifted” by nature. I have how- 
ever one consolation, since being a clergyman’s 
wife my husband will not remind me of my 
natural short-comings. The clergy, I learn from 
the great maestro, are “ clerically sorethroated,” 
and deficient ‘in cochlea; and, what is worse. 
abstain from “ feeling-music” in church. Dr. 
Flowers, all the world well knows, is famed for his 
introduction of “feeling-music” in church—at 
St. John’s, Paddington—at Beverley—at Radford 
—at Southwell—and I know not where else—and 
he has always highly disapproved of any practices 
“subversive to the law of’ affinity.’ In that 
“assimilation of structures of flesh and blood” 
causing “free and unobstructed yielding to grand 
concerted effects’’ have been his steady aim. 
Dr. Flowers laments that by “ leaving the 
beaten path” he has been walking in the dark, 
and that his only light has been one vouchsafed 
him “from afar”—meaning I presume from bis 
much loved Germany—a light which he inform: 
your readers is just “flickering on the white 
coasts of Albion.” Has the cochlea any con- 
nection with the eye? As I cannot walk in the 
dark, it is possible that a full blown cochlea may 
lead a man to see in the dark. But this sup- 
position is very doubtful, for Dr. Flowers tells 
your readers that great contrapuntists are 
marvellously like old women; for although they 
possess ‘‘ the constructive faculty,” yet but few of 
them compose “ very sweet music.” And then— 
horrible insinuation—the Doctor suggests that 
this may be “ owing to an imperfect cochlea.” It 
grieves me to write that I have never heard any 
“very sweet music” from Dr. Flowers’ com- 
positions; can it be imagined that anything is 
wrong with the Flowers-cochlea? Again may I 
enquire if the cochlea has any connection with 
vibration? Dr. Flowers has abjured vibrations, 
and this singular result may be owing to an 
imperfect cochlea. ‘ Imperfect cochleas,” no 
vibration, and “cracks” in the creating cellular 
“apparatus of the registers” certainly point to 
“abnormal indications of unequal qualities,” and 
although “prejudice goes a very long way, it 
ought to stop at such a dangerous point.” Dr. 
Flowers in this opinion is no doubt guided by a 
sure experience. Now to the great subject of my 
letter. If a poor woman suffers under an im- 
perfect cochlea how comes it to pass she can 
compose popular music and sing this music so as 
to please the public? Here is poor feminine 
Claribel with her hundred songs hoarding up a 
respectable sum from a fourpenny royalty; and 
poor Mdme. Sainton-Dolby industriously singing 
poor Claribel’s imperfections in all quarters, at 
the same time making an equally respectable 
fourpenny treasure. What says Dr. Flowers? 
Are Claribel’s songs “ very sweet music?” or are 
they not?—I have the honor to be, yours 
obediently, 

Mary Annz. 





A COUNTERPOINT SOCIETY. 





To the Editor of The Orchestra. 
S1r,—Some time since, there was a rumour that 
Dr. French Flowers and some other gentlemen 
were about to form a society of Contrapuntists, 
the test for admission proposed being the com- 
position (extemporaneous I presume) of an Alla 
capella fugue. Can any of your readers explain 
why the project fell to the ground? It appears to 
me, that such a society would offer an encourage- 
ment to the study of Church composition, which 
at present does not exist,—I am, Sir, yours, &c. 





OVERTAXED, 





‘* COMIC” GRAMMARIANS, 

To the Editor of the Orchestra. 
Sir,—The literary qualitications of the gentle- 
men who furnish our popular comic songs may 
be estimated from the following quotation from 
that delightful production which is the theme of 
every music-hall, band, organ, and burlesque, of 
the present day—‘* Champagne Charlie.” = I 
extract literally from the drawing-room version 
published (with an elaborate frontispiece repre- 
senting a “swell’’ of the first water) by Mr. C. 
Sheard of High Holborn :— 
“* Whoever drinks at my expense are treated all the same 
From Dukes and Lords to cabmen down | make them drink 

Champagne,” 

The damage done to poor Linley Murray, how- 
ever, in the hacking of singular and plural and 
the slaughter of rhymes is a small matter com- 
pared with the woral subversion inculcated. The 
hero of the song, who is represented as the patron 
of dukes and cabmen, and one who “ never lets 
another pay, however long the shot,” and who 
revels in no baser liquor than champagne, is 
accepted by poor Podger, the Insurance clerk at 
£80 a year, and Hunks, the draper’s assistant at 
18 shillings a week, as the true exponent of 
patrician “life’—a model for all choice spirits 
and good fellows to follow. What woeful tamper- 
ing with the petty cash, ending with irremediable 
embezzlement, follows this ambition to be cone 
sidered a “champagne swell,” I am afraid to 
guess. Is it too much to enquire how many seeds 
of dissipation and debauchery and moral and 
social ruin are sown by the authors of our music, 
hall songs ?-Yours obediently, 


Vin ORDINAIRE. 





A SUGGESTION, 





To the Editor of the Orchestra. 

Srr,—Garibaldi is apparently bent on making a 
popular noodle of himself in Italy. Why should 
not one of our public caterers get hold of him and 
engage him for a tour through the English 
provinces, ‘‘on the stump?” He would be sure 
to draw amazingly. Here is a suggestion for 
Mr. Nimmo, who might make a very good thing 
out of it.—Yours obediently, 

A Man wits an Ipka. 





Friday this week being the 182nd anniversary of 
Bach’s birth, Professor Oakeley gives an organ 
performance in his honour in Edinburgh. The 
performance includes one of the composer's motetts 
for double choir, and the prelude and fugue in E 
flat. 








Hottoway’s OitMert axp Piits.—Fatss Opinions.—Tho 
almost unprecedentedly mild weather about mid spring en- 
couraged many to hope the worst of this winter had passed, and 
that they had escaped their t laints. This 
secohd winter no doubt lisapy d who need not be 
disheartned since they can defy dangerous maladies by checking 
the first evidences of colds, coughs, influenza, sove throat, 
rheumatisin or neuralgia by rubbing Holloway'’s Ointment twice 
a day upon the skin nearest the part affected, and by taking his 
Pills at the times, and in the doses defined in his instructions, 
which are intelligibly expressed and plainly printed for the 
express purpose of committing to all classes a sale means of pre- 
serving good, and removing infirm health. 

Cunss oy Invtusnza, Corps, Aeruma, &c. py Dr. Lococn’s 
Putmonic Warans —From Mr. Wilcox 7, Prospect-row, Bir- 
mingham : “A customer to-day informed me that he had taken 
them very frequently during the last four years, and also 
sosssmended them to others, and had never known them to fail,” 
To sinvers and public speakers they are invaluable, They in- 
crease the flexibility, power, and clearness of the voice, remove 
hoarsness, and give great strength to the throat in resisting 
colds, They have a pleasant taste, Price 1s, 14d. and 2s. 9d. per 
box. Sold by all Medicine Vendors. 

Bartisn Cotteos oy Heavtu, Fuston-road, London.—Forts 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by ~ has proved their 
efficacy and virtues, and the truth Mr —~y-, system 
as to the cure of di-eases. Being composed only of Vegetable 
matter or medicinal herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing « 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids, They are named :;—No, 
1 Pilla; No. 2 Pills. In boxes at 74d, ls. Md, 24, Od, and 
4a. 6d. ; family packets, lls. each ; also the Vegetable Aperient 
Powders, 18. 1)d. per box. Morison’s Vegetable Universal 
Mecicines are suld by the Hygeian Agents, and ail Mudicine 
Vendors. Beware of Vaccination, which is a direct polsoner 
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of the blood, and therefore the cause of all kinds of disease, 
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| : | \L. DRURY LAN Camillo Sivori, who has not made a public 
ha Gace, <cmh gy aaa HERR REICHARDT’S | appearance in Vienna for twenty-two years, is now 
, E. Phelps, F. Barshy, } | the lion of the day there; his concerts are attended 
CoH ©. Warne Mi | by crowds. 
Hermann \ H\ Adams. And WANTED 
H'tSBANDS FOR SIX ! t mpson y i r : Y «2 | - . : ° 
Thom NEW SONG, | Before Verdi left Paris for Italy he authorised 
} |M. Gevaert, the composer, to cut down what he 
, a aeieiie , - ae |might think advisable in the new opera * 
THEATRE ROYAL, HAYMARKET. | 7 sees ee en 
| “J LONG FOR THE |“ 
le I and Manager, Mr. Buckstor | } 
DAVID GARRICK Me then Bn tor ( - 
, , ners . pre “i rH} | We may shortly look forward to the first appear- 
‘ | ! + . . 
RIOUS FAMILY. M Giceiciks “Mon! A VIOLET OF SPRING 99 | ance of a young English tenor, Mr. Alfred Baylis, 
M es | \) ENNY LIND AT a , | who for some time past has been studying under 
Mr. F. R. Cox, of the Royal Academy of Musie. 
| 
NEW THEA’ ry ROY AT ADELPHT. | : ; 
: eee | <A most eet and graceful melody.—DPrighton| A letter from Madrid, published by the In- 
ae a |, ; dépendance Belge, says :—The other evening several 
— . . /- eas B ; | individuals were arrested at the Theatre Royal for 
Ly i | imitating the barking of dogs as the Queen entered 
i} j sities her box, 
ROYAT, PRI , TT Price Four Shilling We are glad to call the attention of our readers to 
) TING ss . y 
aw Ransford’s concert on Wednesday next, par- 
M eo 
. V j |ticulars of which will be found in our advertising 
l | 
Te RT REY 5% : : } columns. oth the concert and its giver are 
‘ heee ‘ , : : eminently entitled to the patronage of the public. 
\ rv T I. Mellon, and Catheart ; | LONDON: | I } 
‘I 1 Ml i LK R el | 
} ‘Dp ‘ .~Pp ‘ ) don on . a 
CRAMER & CO., 201, Recent Srreer. | Thursday in this week, a messe solennelle composed 
by Prince Joseph Poniatowsky was celebrated in the 
ROYAL OLYMPIC THEATRE. |church Saint-Eustache, Paris, solos sung by MM. 
. : F y TOPS 7 '‘OPPRYP TDENTSY oa = : 
he Mr. J N Manager, Mr. Horace | NOTICES TO CORRESPONDENTS, Faure and Villaret, and the orchestra directed by 
| a ' - Whic aca ta aai 2 AT: 
LA rer M Wo f c Vee} 1 iS. ¢ The law of foreign copyright is this:—When a drama |} M. Hurand, This Mass is said to contain several 
_ rye rat . * j is written in Franoe, to reserve the right in this country | beauties. 
* : | the author must enter it at Stationers’ Hall (we are sup- 
} H.W Mi ! } posing the requisitions of the law in his own country have | : 
ho Mrs. CM " been carried ont\, and proceed on that registration in| We understand there is a talk of inducing M. 
mie pe or for ] hree months of the depositi f ° . ‘ 
| the piece in Seca” ‘Sices Op Sas tank Wo tee seateen | Otto Goldschmidt to undertake the direction of the 
| piece ata theatre here, o poh h it hn re ; be he me} Philharmonic concerts in Hamburg, vacated by 
’ mae . . om . i make it public In some way f he neglects doing so, the ' Piles 
rHEATRE ROYAI r. JAMES'S. | pisse lapecn in thoes geenthe inte the public deanain, So | Stockhausen. Other reports assert that a deputation 
Us M f Miss H that if you are wanslating a French play within three | has set off for St. Petersburg to offer the post to 
li ; ‘ : months of it ntry in France, you must bargain with the | |, - “ 
uv ! ! y. 4 ( thor for th English right ut if more than that period | Rubinstein. 
He l Dy Walter | \ \l mea | has lapsed without the drama having been entered and 
‘ ‘ ' ial ' m ublic here, go ahead obody can sto ) . 7 7 
ban , . ” Herbert wine seeescun Wi uhin te tie Pendanieh Gare Denster, Cxtoed Tangert’s opera, ‘‘ Des Siéingers Fluch” was last 
CAMA Mf . ’ : e i k aseley, Oxford. “ipa yang 
aa : lJ. B i —The system eannot be advantageously adapted to| week produced at Leipsic. This work, so long 
WIN Dt é performance of opera, &c, The Tonic Sol-faists abandon A ° 
their own system when they have attained a certain degree | Waited, has not fulfilled the expectation formed of 
of proficiency its merits: it is said to be a mixture of all styles, 
ROYAL STRAND THEATRI and to be sadly wanting in originality. Its success 
{ —“ Ml = ! » was mediocre. 
MARRIED DAUGHTE!I Me I r Belford Che ¢ rcbest os Sie Pree: 
M ALDA M A sudden attack of fever has carried off a Parisian 
: , nl R /A REVIEW OF MUSIC & THE DRAMA. pianist of some talent, M. Alfred Godard, the 
Hing And A SUIT O] FED 
a |author of several meritorious compositions and a 
It is requested that in future all communics‘ | journalist of ability. For some years M. Godard 
PRINCE OF WALES'S THEATRE tions for the Editor be addressed to 55, King- | had been associated with the manufacture of those 
: strect, Regent-street, W. | pianos which bear his name. 
Under the M ment of Miss Marie Wilton | 
A HUNDRED THOUSAND POUNDS Meast Ray, ———= We 1 { B Is t] ot th j lof Off 
: . — , ” ‘ _ > hes om Bri 2 scho en- 
{ ke Bancroft, Har lonteon F. You Miss Lydia LONDON, SATI RDAY, MARCH 23, 1867. @ hear tron russeis 1a e school 0 
Ko With THE MAID AND MAGPIE. Mesers, Clarke, bach is in greater favour than ever at the Galerie- 
Younge, Montgomery; M mes Marie Wilton, Hodsor Saint-Hubert ; and that after “‘La Belle Héléne.” 
The “ Africaine” has now been done in nearly |‘ Barbe Bleue,” and the ‘ Vie Parisienne,” the com- 
every theatre in I’rance. poser’s ‘* Mesdames de la Halle” has been brought 
HOLBORN THEATRE ROYAL. f ae : out with great success. 
Sole Pre tor M r. Mr. Sefton Parry ‘ Verdi returned to Florence immediately after the ; 
| anil a tor u | 2 
- \ bo Tennox | production of ** Don Carlos.” , . 
MY TURN NEXT. Mr, Belmore; M Foote, Lennox | | a We hear that a company is being formed by Mr. 
After w h, I ul s Drama of FLYING SCUD Messis : ul > y " m 
Seville. Belmore, Blake, Garden, Vollaire: Mesdames F| ‘Jl Barbiere’” has taken well with the Warsaw | Wyndham, of the New Royalty Theatre, from 
Josepha, © Saunders, B. Foote, Raymond public, interpreted by the Merelli company. amongst the stars and favourites of our boards, to 
- perform burlesques and ballets at the fashionable 
| A Viennese company of twenty-five operetta | Theatre of Enghien-les-Bains, near Paris, and also 
NEW ROYALTY THEATRE. artists are giving performances at the Victoria | give representations in Paris during the forthcoming 
Under the Management of Miss M. Oliver [heatre, Berlin, with much success. | Summer. 
MEG’S DIVERSION. Mr. H. 7. Craven; Miss Annie} 1, g ; : 
For Seville the manager Fuentes has engaged . : 
Collinson, Miss M. Oliver. The Latest Editionof BLACK-EYED) | ‘ a | The Paris Journals announce the death of 
SUSAN. Messrs. F. Dewar, Danvers ; Mesd Collinson, | Mdmes. Borghi-Mamo, Lagrange, Mongini, Stecchi, | : : 
' ee | the maiden ‘sister of the house of Erard. 
M. Olive And SARAH'S YOUNG MAN MM. Stagno, Stecchi, Storti, and Junca. 


The anticipated union of Mdme. Parepa and Mr. 
| Carl Rosa has become a fait accompli. They were 
) married on the 26th ult., at Tyng’s residence, New 


NEW SURREY THEATRE. 

Lessees, Messrs. Shepherd and Creswick 
TIDE AND TIME; aTale of the Thames, Clement Morris. | York. 
Mr. Cfeawick; John Barjohn, Mr. Shepherd Mesars. W ) — 
Ilols on, Maclean, J. Irvin, Nelson; Mesdames G. Pauncefort, Ambroise Thomas's ‘‘ Mignon" is being translated 
Goodall, E. Webster. Preceded by TOM'S WIFE into German and Italian, It has been done at} 
| Antwerp, and is in rehearsal at Brussels under the | 
P 


” 





rLI versonal direction of the composer. 
ASTLEY'S. 


Sole Lessee and Manager, Mr. W, 1. C. Nation, | Mr. Benedict's cantata, ‘* St. Cecilia,” is rapidly 

cing A oy lly pa - = s 2 ’| growing in popularity. This week an excellent 
Mi Eadlith Stu mi the burl ue op n { s A F 

RYE BABY , ~ " 8 T JL Marion « | Performance of it took place at the Marchioness of | 


Moeasre. Atkin P } Downshire’s, sustained principally by amateurs. 


This venerable lady who died at the age of eighty- 
six, of late years lived principally at the Chateau 
de la Muette, Passy, the princely residence of Mdme. 
Erard, widow of Pierre, the nephew of the deceased 
lady. 





We hear of a most favourable début in Vienna of 
Mdme. Maria Vilda in the “ Trovatore.” At the 
Theater an der Wien Flotow’s ‘ Witwe Grapin” 
| has been given for the first time with extraordinary 
success, for the benefit of the actor Telek: Fri. 
Geistinger in the principal part played and sang 
charmingly. Another operetta by Klerr, entitled 
** Der kleine Jose,” played the same evening, did 
) not enjoy so happy a fate. 
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The functions of musical criticism appear to be| 
equally open to misuse in Vienna as London. A 
well-known critic, Herr L. A. Zellner, announces a 





series of grand historical concerts “with the assist- | “Clement Lorimer.” 


ance of the most renowned artists.” Of course! 
He may make sure of the renowned artists, human 
nature being much the same on the Wien as on the 
Thames. 

We announced at the time that a committee had 
been formed at Hal after the death of Servais for 
the purpose of raising a memorial to him in his 
native place. This design has taken shape; sub- 
scriptions have been opened in all countries, and 
many names are already inscribed. We do not 
learn what amount the contributions have up to the 
present time reached. 

Signor Natale Perelli died in Philadelphia, on 
the 28th ult. He was once a well reputed tenor, 
but of late years has been known as a fashionable 
music-teacher. He wrote several operas, one of 
which, ‘“‘ Clarissa Harlowe,’’ based on Richardson’s 
dreary old story of that name, was produced in 
Italy many years ago. Perelli was much esteemed 
by all who knew him. 





The South London Press assures its readers that 
Mormonism, supported by music, flourishes in the 
neighbourhood of Kennington, and that the 
‘Saints,’ who meet once a week in Kennington- 
hall, are increasing in numbers and influence. 
Last week they gave a concert and conversazione in 
aid of the fund which provides means for those who 
are inclined to proceed to the colony at Salt Lake, 
and the assembly was (we are informed) “ very 
numerous and enthusiastic.” 





The Atheneum has altered the grounds of its 
objection to Professor Oakeley of Edinburgh, and now 
enquires ‘“‘whether it was consistent with the 
modesty of one so little known to introduce so much 
of his own music into a concert professedly classical.” 
The Atheneum’s complaint appears to consist in two 
points: first that the Edinburgh Professor is not a 
chef d’orchestre, secondly that he is a musician. 
The Atheneum likewise finds fault with the Professor 
for not carrying out General Reid’s wishes, and at 
the same time somewhat inconsistently avows 
ignorance of what those. wishes were. 





Of the impression produced in New York by a 


performance of the “ Messiah” the Weekly Review 
thus speaks:—‘ Do not deceive ourselves—this 
class of music is not very popular here. We are 
sorry to say it, but we distinctly heard a gentleman 
coming out of the hall, exclaim, on this occasion, 
* That is worse than Tannhiiuser.’ 


hundred dollars. Prosperity warrants repetition.” 





Of course we are 
shocked ; but we have to do our duty as chroniclers 
of facts. As this is very sad, let us turn to the 
cheerful side of the affair, namely, the receipts. 
They amounted to more than three thousand five 


Vendetta ;” in which play the chief incidents—the 
doctoring of the favourite and running the Derby 
were derived from Mr. Angus B. Reach's novel, 
And yet it is this same 
“Flying Scud” of which Mr. Boucicault claimed 
original authorship, quoting in reference to it, “a 
poor thing but mine own"! 


“La Famille Benotton” has been produced in 
New York; and the Weekly Review of that city thus 
corroborates our own judgment of the piece :— 
‘The tender sentiment, the keen satire, and the 
brilliancy of this comedy are more appreciable in 
the French original than in the English translation. 
Habitués of Wallack’s Theatre know this piece as 
‘The Fast Family.’ So knowing it, they feel the 
sting of its satire upon social folly, and upon that 
frivolity of life which is often both the incentive 
and the mask to vice: but they miss the epigram- 
matic pungency and sparkle of the French dialogue, 
which is the great charm of the comedy.” It 
appears to be well played. 





A meeting of the Music Hall Sick Fund, held at 
Weston’s on the 19th, was remarkable for an asser- 
tion of the chairman, Mr. Boucicault. In speaking 
of the growth of music halls, and stating that they 
numbered 240 in England, and that 25,000 persons 
depended on them for support, Mr. Boucicault is re- 
ported to have added these curious words :— 

‘* To the music-halls personally I am under a deep 
sense of gratitude, because no inconsiderable portion 
of the fortune I have accumulated is owing to the 
audiences they have sent me.” 

The allusion to an amassed fortune may or may 
not have been in good taste coming from Mr. Bouci- 
cault, vu his circumstances of a year or two back ; 
but what can Mr. Boucicault mean by saying the 
music-halls have sent him audiences and enriched 
him? The sentence is Sphingine in its mystery. 





Church music. 


hymn, now being sung in Hornsey Church :— 


And if Satan, vexing sore, 
Flesh and spirit should assail, 
Thou, his Vanquisher before, 
Grant we may not faint or fail, 


cated persons. 
rary is needlessly severe. 


above the doggrel level. 


From St. Petersburg we learn that at the benefit | never wrote worse. 


of Mdlle. Grantzow, that charming dancer was the 
She had 
chosen the ballet of ‘ Fiametta,” augmented with 
various scenes from the ‘‘ Konék Gourbonok” (what 
that may be, deponent saith not), and ‘“ Meteora.” 
Bouquets of all dimensions, one of which was so large 
that it was brought by a deputation from Moscow 
and occupied a whole compartment of a railway 
carriage : a diadem of precious stones, calls without 


subject of a series of pleasant orations. 








MR. GYE’S PROSPECTUS. 





number and a re-engagement at 50,000 francs for | must have thought a nuisance, the fault is not Mr 


three months and a half; were her portion. 
would not be a dancer in Russia ? 





Who | Gre’s but the weather's. 


With reference to Mr. Boucicault’s complaint of | of April still finds us (as is likely) in mid winter 
the dramatic pilfering so common among stage | neither managers nor artists can be held responsible 


adaptors, it would appear that it is not only the 


This verse the Hornet stigmatises as ‘“‘ unmeaning | first performance. 
trash,” and contrasts it with the productions of edu- 
It appears to us that our contempo- | most 
We know nothing of the | lar 

music nor of the verse beyond the four lines quoted ; | ‘* Huguenots; Rosstn1 with “ William Tell ;’ Gounop 
but these are neither unmeaning nor ungrammatical : 
the sense is plain enough, and the lines at least| not to be judged by the ordeal of a first night, nor 
We wish our hymn-poets | by a Parisian criterion; and it is quite within the 


The beginning of April is| Graziani, and Coroont. 
not an unnaturally premature period for the opening|this year, and his place in the serial operas 
of the doors of Covent Garden; and if the beginning | will be supplied by M. Pet1t—a first appearance. 





Lent and have to look out for Easter. To imagine 

the Italian Opera in full career requires a stronger 

mental stretch; and yet less than ten days will see 

it prosperously inaugurated. 

The prospect which Mr. Gyr unfolds to his sub- 

seribers and the public are, on the whole, satis- 

factory. The writer of those wonderful prospec- 

tuses, which in their way are as curious as a 

Queen's speech, has this year deemed it necessary 

to take his readers into his confidence with a little 

axiom. As in the geometrical system, we start with 

certain postulates, which nobedy, even that mythical 

opponent who is supposed firmly to disbelieve that 
it is possible to construct an equilateral triangle, or 
that the angles at the base of an isosceles triangle 
are equal, or that the square of the hypothenuse is 
equal to the sum of the squares of the subtending 
sides, can gainsay: so the author of the prospectus 
requests us at once cheerfully to admit the fact that 
“that portion of the year, which in England is 
termed the London season, is usually looked for- 
ward to with great interest.” That being postulated 
he goes on to point out that Exhibition seasons 
are greater than ordinary seasons, and the Paris 
Exhibition season the greatest of Exhibition 
seasons: ergo, the three or four months of fashion 
gathering over us at the present time may be regarded 
as the most interesting epoch which we have yet 
seen; Q. E. D. Outof this theorem the prospectus 
deduces a problem as corollary: namely, how to 
construct an operatic session of surpassing interest. 
If we cannot go the whole way with Mr. Gyr, and 
proclaim our belief that the forthcoming season will 
be the most magnificent one of past years, we can at 
least admit that his put forth the 
promise of no falling off. 


projects 


The prospectus informs us that Beiurn1, Dont- 
zeTTI, and Mryerneer are dead. Unhappily the 
announcement is undeniable; nor does it strike one 
with the appearance of novelty, any more than if 
the writer had acquainted us with the cireum- 


Our contemporary the Hornsey Hornet, a journal | stance that the penultimate Queen of England, who 
written with much eccentric and potent humour, | succeeded Wituram and Mary, is also deceased. 
and conducted with patent ability, is doing good 
service, in the north of London, in the cause of 
We wish our friend’s efforts to] still possesses Verpt and Gounop, who are in the 
obtain good psalmody in his district that success | field with novelty, and whom we are assured a chance 
which his trenchant satire seems likely to aequire ; | of hearing. ‘ Don Carlos" and “* Romeo and Juliet” 
but is he not occasionally too exacting ? For] are the special features of the coming Italian season. 
example, in last week’s number he holds up to the| The former has already seen light in Paris, and a 
scorn of native posterity, the following verse of a| not-too-favourable verdict has been pronounced on 


But though the world has lost these composers, and 
Rosstn1 too as far as practical production goes, it 


it. Itis, perhaps, an over-rash deduction to claim 
for the work a special merit from the very circum- 
stance that it has failed in Paris; but it is well to 
remember that many great productions in the lyric 
way have been unequivocally “damned” at a 
Verpi experienced a similar 
fate with his ‘“ Rigoletto; Meryersern with 

of his works, including the ever-popu- 
‘* Robert le Diable” and the magnificent 


with ‘ Faust.’ A large and comprehensive work is 


bounds of possibility that ‘‘ Don Carlos” may prove 
not only a production of great merit but one that 
shall strike the popular fancy. With ‘* Roméo et 
Juliette” a still brighter hope is bound up. The 
subject is strikingly attractive to an English au- 


If the prospectus of the Royal Italian Opera] dience, the composer is well liked, and report 
greets us at a time when the crocuses are hidden| speaks in the highest terms of certain numbers 
beneath a cheerless waste of snow, and a bitter east | of the unpublished opera, especially of the duets 
wind ‘braces brain and sinew” and “stirs the] between the two personages. 
Vikings’ blood” with an unction that even Vikings | operas includes Mdlles. Parti, Lucca, and Fricct, 


The cast of both 
-|Mdme. Carvatno, and Signori Manio, Navpiy, 


M. Favre is lost to us 


,| The principal engagements comprise the artists we 
-| have named; Mdme. Mania Vitpa, whose assump- 


At the same time the definite details of Italian | tion of ‘* Norma" last year created so satisfactory an 


large theatres form the depredations of their minor | Opera with such a prospect from the dining-room- | effect ; Signor Roxcont, a general favorite, who is to 
rivals, but that the bad rule works occasionally the | windows, strikes one with a sense of incongruity 


converse way. Mr. Francis George Cheatham as 


serts that most of the “ original” ideas in “* Flying 
Scud” occurred in a play written by him for the i 
Victoria Theatre four years ago, and called ‘The and worrying infant Reform, that we are far into } RINoTON. 





.|take the part of Don Bartolo in “Il Barbiere;" 


It is hard enough to believe that Parliament is| Sig. Fance.wt, an artist who bids fair to rise; and 
sitting, that vigorous debates are proceeding on the | that worthy favourite of the British public both as 
best means of stifling the cries of that precocious | singer and dramatic artist, Mdme. Lemmens Suen- 














Besides these, the subsidiary engage- 
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| Say not r, W re af 1 to state how many 
( t f f Au I ‘ oser 
| by ] M l elf rts of 
( blie And of those operas by this com- 
Thus er that have followed, how few are retained 
I) ‘ t number presented. The hale and 
t } rd re n is hard at work on a new 
fast Paris exhibition, and we hope it will 
t t better lu { is last 
. l reminiscences have been sug 
A w L by the yunts 1 ived from Paris of the 
: . ' ! t of Vert ‘Don Carlos.” It 
I m that the opera of ** Don Carlos” is 
N )) \ ] 1 the i tat \ » formerly 
= ' t I and tl I >’ The “ Trova 
, cane | lt Traviata” settled themsely 
- ‘ lt t ne ¢ ra, “La 
| l ‘e eeding some alterations 
from b poet in to render it, ina 
, mu il point of view, in every way a master 
q ! I ” : ° ’ ° 
‘ Don Carlos” is said to be a succé?s d’estime— 
. that is to say, or is alleged to be a marvellous 
fA | r the { | es 1; and there ne ae ix situations in 
w! l and t half the ot portions of the opera remarkable for 
eed — propriety in dramatic element and exquisité 
pur , for ¢ 1 _ Whoen ; ballet hich is 
nies wity in musik here is a ballet, which 1 
ip rfect a March, which i icent; a Duet 
betwec the Queen an 1 Don Carlos, which is every 
? way | ely 1 deat!) ne—the assassination of 
IS ‘DON CARLOS” A FIASSO the Murgquis of Posa tid to be most admi- 
a rable; and a presentation scene of the same 
What i ‘ with a ne nera If it mean | Murquis, gracious, courtly, and elegant, such as 
perfect acquiescence in the desires of the public, | perha only Verpr can write. For a_ succes 
or tl t bation of musical men, | d'estime this is pretty well, and perhaps quite a 
but few « peras can be iid to have been successful | great as the original drama (by Schiller) received 
on their first appearance. MOZART ' glio’’ | on its first appearance. 
was too full of notes to please his patrons, and | Whatever may be the ultimate issue of publi 
manifesting too ny notes in the I pl opinion on the * Don Carlos,” a charge is brought 
to satisfy his brother professors; and ree any | against its composer, and it is averred that he is 
one of his oper at first po l ficient |no longer the Verpt who wrote the ‘‘ Ernani,” 
inter to take t 1 out of tl narrow cirelk and lrovatore,” the “‘ Traviata,” and “ R goletto,” 
which may be called their native country The | but is now a composer who has got again into 
passionate and « tic Berrnovi violent in will | long clothes, and spelling books, and fallen into 
and opposed to formal restraint my dl imitat the fuliginous school of the Germans 
one opera in ol ence to the acuteness « his! A great artist never moves from his habit of 
heart-feelings, but respectable blind: ; and irre- | thought, and mode of creation, from mere love of 
verent despite cor pelle 1 him to withdraw his| chang Rarely, if ever, does he take up with 
only dramatic child for we know not how many | mere sin rularity or an idle whim; when he first 
years, and England knew nothing af the “ Fidelio” begins to work, he naturally imitates the che/ 
until the advent of Mdme. Scuraper Devrient. | d euvres of those who most exhibit the qualities he 
What even in this day is to be said of the} desires to attain; and when once he has laid down 
« Euryanthe” of Wrset and who is there that | his own principles of action, imitation ceases, and 
ré ally know anything about it ‘This opera he relies on hi individuality of style, and his own 
really contains more of the real mind of Weer) special feeling. If heshould make a change, it 
than anytbing he ever wrote. Is his experiment |can be only for the more perfect development 
right or wrong If right, will the time ever come|of his power, and for the opening of new 
when the world will « ver thi There was | modes of expression to the more matured mind 
much huzzaing at the advent of the ‘ Oberon,” | Every revolution of style nade without possession 
but no real success; and the “ Oberon” remains | of advanced principles and accumulation of know- 


to this day a thing of beauty, but anything but a 


joy to the habit of Her Majesty's Theatre. Mr. 


Monx Mason lavished nine thousand pound upon 
the production of Mryvrers 3 ** Rol Lt was 
played three nights, and then withdrawn; and 
woe may say never heard in a reputal until 
produced in recent days by the determined energy 
and sturdy will of M Cosra. ‘True it is this 
opera was given both at Covent Garden and Drury 
Lane, but rather as a ‘ le than aught else, 
for the orchestral parts were made up by English 
men from a pianoforte score, and as fa regards 


the interest taken by the English public in the 
then “J ert’ of Ce 


the music might 


vent Garden and Drury Lane 


as well have been played back 
with the finale 


wards, beginning and ending with 
the overture, if overture there be. 
The first representation of the “ Huguenots” in 


this country mu have been anything but con 


soling to the anxious temperament of a MEYER 


BEER, and until this opera was given at Covent 
Garden by Mr. Costa and his troupe, it had main 
tained no fast grip upon public attention. 
Owitting Meverseer’s intermediate works, the 


firet night of *' Dinorah Was no great triumph 


for Mevexpesr; and of “L'A/frica we need 


| stands aloof from the real heart-emotion, and has 











ledge must fail, because not founded on artistic 
growth, and not required by original mode and 


cast of thought. In all Verpt's operas we notice 
movement aud progress, and whenever he works 


upon an old idea there is certain to appear the 


sign mi 


sual and the sign mental of higher imagi 





native faculty, stronger mental 


development 
If he 


forms his 


and greater power in mechanical handling. 


has walked from conventional 


away 
has been neither devious nor intricate ; it 
is patent and plain, and only those who care not 


for it fail to see it. No modern composer has 


evidenced less of a probationary state of mind 
VERDI; if he 


wrong with precision, he has never ‘been a mer: 


than has gone wrong he has gone 
minister to the desires of the public, for if so, he 
would have been of all men the most miserable 
If Veni fails in feeling it arises from his bitter 
experience of the world’s ways and that morbi 
spirit with which beso marvellously pourtrays the 
mystery of human pain. He is rarely pathetic 
for it is clear his creed is that all the world i: 
wrong, and its action may be summed up in on 


short term—injustice. And seeing that sympathy 


would only lead to distress and excitement, hi 


=, 
invented wonderful methods of expression which 
erve him upon all occasions for a mechanism 
of feeling. He never dreams over real or imagi- 
nary woes, as does the German; he defies the 
one and mocks at the other, and records both 
as positions in human life which preach to 
attention to the 
moral, but who expect to be treated with pro- 
priety although they may be thinking of some. 
thing else, and not of either, scene or composer. 
Mozart believed in his ghost, and shows us that 
Don Juan and his man believed also in the phan. 


+ 


tom, although the modern Leporello is accustomed 


people who won't pay any 


to make fun of the spirit, and travesty the musie 
of the composer. Noaudience now-a-days believes 
in ghosts, and this scene in ‘“‘ Don Juan” would be 
horribly dull were the ghost treated otherwise 
than the clown in the pantomime. VeERpr does 
not believe in ghosts, and he is well assured that 
no audience believing in ghosts can be assembled 
to hear any opera of his. And so he records the 
appearance of the ghost in a manner altogether 
wonderful, but then we all know there he is at the 
side scene with his face as usual—all in repose— 
saying to the audience, “ You don’t believe in 
ghosts; I don’t believe in ghosts; it’s only a 
And is Verp1r 
singular in this system of modern dramatic com- 
Not a bit so. There is not an opera 
composer living who does not write in the same 
way, but not with the same power—a pretended 
veri-similitude, if such an expression may be 
ulowed. 

No living artist can think with more truth, 
or describe with greater accuracy of drawing 
than Verpr. When noisy, no one knows better 
himself that and he inserts 
vecasional platitudes knowing well that poor 
human nature can only bear a certain quan- 
tity of excitement. Harnprt did this, but 
he was both philosopher and poet; and Mozarr 
tried to do it in a queer way in his opera 
of the “ Zauberflite.’” How is Verpr to wreathe 
and braid in the transparency of his soft colour- 
ing if not permitted opportunities of the contrasts 
of insensibility, and may we say, insincerity? 
If these be false tones, we seek not to extenuate ; 
we determine to forget them, and at times, to 
forgive them. ‘To the composer who has written 
the three operas, the “‘ Traviata,” the ‘* Trovatore,” 
ind the “ Rigoletto” much may, and much will be 
forgiven; and but little forgotten. To Verp1 
himself we say, You, who have proved yourself 
capable of so much, ought never to be contented 
with little; and if you are satisfied with the 
‘Don Carlos,” the world ought to be and will 
eventually be so also. 


ghost scene; there’s no ghost.” 


pusition ? 


than he is so; 





ARTEMUS WARD. 


The claim which has been asserted on behalf 
Arremus Warp to be 
vdmitted into the ranks of humourists is open to 
much question. That a difference, broad enough 
to be felt, exists between humour and wit, and 
igain between wit and fun, is a truth generally 
vdmitted; but it is not always easy to define 
wherein the difference lies. CHAUCER was & 
humourist, and SHAKESPEARE (as well as every- 
thing else) and Cervantes and MOoLizRE were 
humourists; and so was Swirr — in indecent 
fashion—and SHeripan, SypNgy Smiru, Hoop, 
ind ‘THACKERAY; these are names which occur 
it the first attempt at illustration. Nor is the 
‘itation less ready of Fizupina, Byron, Burns, 
CHARLEs Lams, CHartes Dickens, as humourists 
whose claims to the title are universal. The wits, 
‘rom Rocnester to CurRAN, and on to ALBERT 
SmiruH, are less easy to pick out ; probably because 
wit does not possess the faculty of perpetuating 
A wit rises, sparkles for a 
ime and disappears; a humourist lives in the 
nemory of men. The best efforts of the one are 
f a fugitive, ephemeral description; of the other, 


of the writer known as 


itself, like humour. 





they appear as certain results which an after age 
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may enjoy. Everyone knows how quickly 

mot or epigram or quaint antithesis is lost 
after it has served its light and _ airy 
turn. But humour, in its kinship to satire, 
has a more serious end in view than the applaus 
of the passing crowd : a purpose runs through it 
a certain good is to be attained, and thus its 
labours (for in this it differs from wit, that one 
acts from impulse and the other works from 


design) are worthier of perpetuation. Judging 
Artremus Warp by this standard—asking what 
he has left us beyond a passing sense of tickled 
fancy—what that will last through the next 
decade—we are compelled to admit that however 
successful a joker, his claim to be called a 
humourist rests on a very small foundation. 

Yet he had the keen humourous sense—the 
sense of incongruity, the knowledge of surprise 
which is the essence of wit—in a marked measure 
This is evidenced, not in, but in despite of, the 
vulgar trick of misspelling which defaces his 
books—a conceit so often resorted to by American 
comic writers as to possess no merit of originality. 
To this trick, in his own case most artistically 
done, ‘THACKERAY condescended, as he afterwards 
confessed, to his shame. If the essence of humour 
lay in spelling “business” bizness, or in writing 
about “a foreign climb,” humourists might be 
manufactured of 
woman. 


every illiterate man and 


But the wit of Arrmmus Warp lay 


beneath this facile surface. He had the 
antithetical faculty strongly developed ; he 


knew the value of anti-climax; he could direct 
the laugh against himself, and bear the laugh 
thus directed. ‘There was many affactin’ ties,”’ 
he once wrote, when speaking of bis courtship, 
“which made me hanker arter Betsy Jane. Her 
father’s farm jined ourn; their cows and ourn 
squench’t their thirst at the same spring; our old 
mares had stars on their forreds; the measles 
broke out in both families at nearly the same 
period; our parients (Betsy’s and mine) slept 
regularly, every Sunday, in the same meetin’- 
house, and the nabers used to obsarve, ‘How 
thick the Wards and Peaseleys air!’ It was a 
sublime sight in the spring of the year, to see our 
several mothers (Betsy’s and mine), with their 
gowns pinned up so they couldn’t sile ’em, affee- 
tionately Bilin’ soap together and abusin’ their 
nabers.” The description is broad burlesque, 
with an anti-climax. Still this passage, and the 
witticism which is brought forward as ARTEMUs 
Warp’s claim to humour, thatit ‘‘ would have been 
ten dollars in Jerr Davis’s pocket if he’d never 
been born,” are ludicrous subversions of thought, 
confusion of logical consequences, which is the 
essence of fun, but not necessarily of humour. It 
is not that humour which we meet in Bunyan’s 
pages, in Uncle Toby, or Sir John Falstaff, or Sir 
Peter Teazle: it is a fun of the comic journal, 
the dramatic extravaganza. The humourist’s ten- 
dencies are almost always true; the wit’s may be 
perversions, and herein is another palpable dif- 
ference. In estimating Akremus WArp’s capacity 
rightly, we have not only to remember that he 
was in some of his writings coarse and vulgar (an 
objection which, if admitted, would exclude Dean 
Swirt also, and many humourists), but that he had 
been the advocate of slavery, and the only Americn 
writer who went out of his way to panegyrise it. 
No true humourist would have stooped to this. 

Yet of the dead, nothing but good; and Ar- 
TEMus Warp had so many estimable qualities 
that it is not hard to fill columns with his praise. 


the unexpectedness which was the root of all hi 
fun, took amazingly with our audiences. Fu 
pure and simple—burlesque fun—was the cha 
racter of his spoken as of his written material 
“Brigham Youna is a married man,” he used to 
say. “He is the most married man I ever saw 
His first wife is not quite so much married as he 
is’? Here was the cream of burlesque. In his 
lecture called “Sixty minutes in Africa,” the 
joke consisted in deceiving the people, for he 
never got farther into the subject than the title 
“ Africa,” he would say, “is a warm place, wher 
flowers abound: it is celebrated especially for its 
it has the white rose, the red rose, and the 
neg-roes.”” In every such instance the laugh that 
followed was not the homage paid to humour but 
to jocularity. 


roses; 


ArTemus Warp carries to his grave the regrets 
of many friends whom his calm and kindly nature 
served toendear. We are afraid to surmise that 

the very hospitality which welcomed his landing 
on English ground may have hastened the, death 
which all saw legibly imprinted on his fage from 
the first. He made warm and enthusisastic 

friends in that Bohemian world of art and litera 

ture, where sociality is too often confused with 
excess. Not that we would assert ArTEMmus ex- 
eeeded ; but there is no knowing how far the fre- 
quent banquet and the late symposium, kindly 
meant but injudiciously indulged in, may have 
gone to accelerate the ravages which his malady 
The last 
scenes of his life have been regrettably made the 
subject of contention. It is on the part of some 
of his friends asserted that he died in the con- 
viction of Roman Catholic doctrines ; and we be- 


was making on a delicate constitution. 


lieve a couple of priests were at one time sent by 
some more enthusiastic than judicious members of 
that Church to ArtEMus Warp’s bedside, to per- 


form the last spiritual office. Other friends assert 


bitterness. 


knowledge that he loved well the Old 


recognition. 





A 
THE BATON. 





composer—WEBER. 
occasion is said to be among the relics of WeBer 


GEORGE SMART. 


long stick, stretching forth both hands and dis 


quite unnecessary. In large theatres, with the 





He may have joked with coarseness occasionally, 
may have brought in the ‘T'welve Apostles to 
heighten a burlesque effect, and committed im- 
proprieties of that nature, but these faults were 
the faults of his national school of fun. Herein 
he was American, and meant no more harm than 
half the profane jokers of that country. His lite- 
rary efforts in this country were not happy: his 
contributions to Punch struck the general reader 
as stupid and unnatural. But his style of lecturing, 


and in the direction of monster festivals, the case 


|is different. Yet, on all occasions, the beat should 
In no 
ease should the b&ton in motion deviate from the 
|} established rules of marking the divisions of the 
The important use of the baton is to mark 


be decisive, systematical, and intelligible. 


| bar. 


that there was not the slightest warrant for this} choicest professors of 
measure ; and the discussion has proceeded to some | together the 
It is to be deplored that so placid and) lyrical band in Europe. In 
unoffending a nature as that of Akremus WarD| vocal and instrumental resources of the Sacred 
should leave in its departure any other feeling | Harmonic Society’s concerts Mr. Costa introduced 
than a kindly sorrow. ‘To the outside world|the best artists of his opera band to assist 
he bequeaths a pleasant memory, endeared by the|the amateurs, and the result of his discipline 
Land|and organisation at 
where his last moments were breathed, and which | Italian Opera, and the Philharmonic Concerts, 
towards him had shown a lively and warm-hearted | when under his direction, are too well known to 


icknowledged; but in the hands of persons 
neglectful of the legitimate system of making 
it serve its real purpose, always visible, and 
intelligible in its beats, conducting becomes a 
positive nuisance. There is no need of raising 
or lowering the baton beyond the motion of the 
wrist, and as for those wild gyrations above the 
head and below the elbow of the conductor, 
the swinging about of his body, with both hands 
outstretched, and a suppressed “ hush” to impose 
observance of a pianissimo, they are quite unne- 
cessary. The conductor should be placed so as 
every member of the orchestra shall see the 
motion of the stick; and one of the chief quali- 
fications of a conductor, apart from his experience 
in orchestras, is to know thoroughly the score of 
the work to be performed. ‘The list of foreigners 
who have successively yielded the baton in England 
includes names of European fame; Werner, Cur. 
LARD, MENDELSSOHN, Moscnees, and Waa@ngr. 

Since the Philharmonic Concerts were first esta- 
blished (thanks to the talent and influence of Mr. 
Costa), there has been a complete change in the 
character of our English orchestras, and what 
was once considered a satisfactory performance of 
a symphony would not in the present day escape 
criticism. The organisation and discipline of 
bands have seldom engaged the attention of 
English musicians, nor is there a single treatise 
in the English language on the structure of or- 
chestras, and the just balance of voices and in- 
struments in combination. It is seldom that a 
new institution, or the remodelling of an old in- 
sitution, affords a conductor the free choice of 
musicians to form a@ complete and efficient band. 
Mr. Costa has alone enjoyed these privileges in 
England. In forming the band at the Royal Italian 
Opera, Covent Garden, in 1847, he had the unpre- 
cedented advantage of including the élite of the 
performers at Her Majesty’s Theatre with the 
other bands, 
numerous and 


making 
effective 
remodelling the 


most 


Exeter Hall, the Royal 


need discussion. The improvement of orchestral 
performances since Mr. Costa first swayed thebaéton 
at Her Majesty's Theatre, some thirty years ago, 
is most remarkable. Revived operas that reqaired 


The earliest practical use of the biton in| half a dozen full rehearsals under the old system 
London orchestras, superseding the beat of the|are now produced with two or three. 
foot and motion of the leader's fiddlestick, was in | be mentioned that in all his professional duties Mr. 
1826, when the opera of “ Oberon” was produced | Cosra is the most punctual of artists, and by hia 
at Covent Garden, under the direction of its | example others are taught to be equally punctual. 
The biton used upon that} He knows the value of the musician’s time during 


It should 


the short harvest of the musical season, and no 


in the possession of the lately deceased knight, Sir | unnecessary trouble is given to his band at 
Unlike the formidable weapons | rehearsals. 
which are now used in concert orchestras, the| pared, and trifling errors in execution, arising 
biton of Wreser—similar to those now in use in| from faults in the copy, are noted quick as thought 
Germany—was short, and served all the legitimate for the copyist to examine. 
purposes for which a béton is required. ‘The | band is instructed to repeat an intricate passage 
modern system in London concerts of wielding a without recommencing the entire movement, and 


His scores are systematically pre- 


When necessary, the 


.|thus time is economised and the performers are 


tracting the attention of the audience, with no | spared those delays which, under the direction of 
very definite mode of making the beat intelligible | less skilled conductors, they are often doomed to 
to the performers, is highly objectionable and | suffer. 


No wonder, therefore, that Mr. Cosra is 
»| deservedly popular among artists and with the 


complex elements on the stage and in the orchestra, musical public of England, for his admirable 


,| organisation and discipline of choirs and bands. 





REVIEWS, 





The Tonic Sol-Fa Reporter. Vol. 8. 4to., 1867, 
This work is a continuation of the author's 


| the changes of time, direct the accompaniment of |Grammar of Vocal Music—a grammar said to be 


lof mixed rhythm which abound chiefly in modert 


, lyrical music. 


The advantage of the baton over | Norwich. 
With its incongruity, its placid evenness, the in- | the obsolete system of beating time with a fiddle- | from Norwich. 


| ° * . . 
recitatives, and guide the performers in passages | founded on the tetrachordal system of teaching 


1| singing and solmization invented by Miss Glover of 
The system is older, and does not spring 
The volume under review contains 





sensibility of the lecturer to Lis own jokes, and|stick and the feet of the leader is universally|an explanation of the principles of melody and 
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harmony—the nature and formation of chords— 
their positions and their employ as expressions of 
thought and idea in the language of sounds- 
Accompanying this instruction is much information 
on the nature of the human voice—the cracks in its 
register—and very many examples of vocal pieces 
set out in the peculiar hieroglyphics of the school. 
The author starts with the feelings, affections or per- 
ceptions of the ear for certain musical sounds—the 
desire fcr a key or tonic—the sweetness heard in a 
third, the strength discerned in a fifth, the negative 
feeling from a fourth, the pleasant sensation of 
that semi-dissonance, the dominant seventh—the 
clash of the tones lying together ordinarily called 
discord. The root concord is defined as a chord 
of two thirds, one a top of the other, either major 
or minor. The root at bottom is the normal 
position. Let the bass be the third or the fifth the 
root or cause remains. Discords are concords with 
the addition of dissonating sounds ; every dissonant 
chord has a point in which there is only a second 
between them—8 +7, 7+6, 645, 5+4, 448, 241. 
The clash of 8+7, or 4+5 (fa with sol, or za with 
do) is represented as the union of the two sounds 
dividing the tetrachords in the octave CD E F; G 
A B C, the combination F+G, bringing together 
the highest sound of the lowest tetrachord with the 
lowest sound of the highest tetrachord. Invert the 
position, place G at the bottom, and F at the top of 
the chord, then comes the assertion of the key, the 
limit has been reached, and the sounds must re- 
turn to the tonic; F passes into C, and G passes 
also into C. The meeting of two seconds on the 
subdominant and tonic are then treated on, but 
these chords of the added sixth are not the same, 
As there 
are three concords in the key, consisting of a major 


and their differences are not pointed out. 


third under, and a minor third over the major—the 
qguthor says their characters as tonic dominant or 
subdominant can only be told by the key re- 
lationship, its placed connection. This is a 
loose way of teaching the law of cause and effect in 
harmony, and puts the author in difficulties, and 
leads to confusion in the mind of the student. Two 
fifths must not rise or fall together, nor two octaves, 
nor sevenths nor seconds, for seconds are replicates 
of sevenths. Fourths are replicates of fifths, and 
follow the same law. 

The author imagines that certain sequences and 
progressions in music are the results of the habits 
of the ear; the ear delights in the chain, and this 
pleasure leads to the grammatical law. Of the ear 
habits, the strongest is that relating to cadences— 
the chords closing the lines of musical poetry. He 
then treats on the potentially cadential harmonies, 
the semi-cadential, and the non-cadential; then 
upon the penultimate chords that avert cadence, 
and the antepenultimate, that weaken progress. 
Then follows the retardation or enlargement of ca- 
dential forms by the introduction of optional chords, 
or substitutional ones. The author here is nowise 
concurrent with M. Fétis, who takes the semitone as 
the denominator, and runs it to ninety-seven de- 
grees, and then manufactures a set of altered in- 
tervals, which he substitutes for keys—and modes, 
and modulations, and transitions, until no one knows 
where he is, or what he may, or may not do. The 
substituted chord with our author is in the nature 
of an equivalent—the chord on the second of the 
key, for example, in place of that on the fourth. 
Then follows the law of approaching cadences— 
tonie perfect and imperfect, cadential and non- 
cadential, and the same on the dominant. The 
next portion of the work treats on the minor chords, 
the chord of the second consisting of one minor third 
and a major above it; the chord on the leading 
seventh of two minor thirds, the chord on the sixth 
or relative minor, and the chord on the third. Then 
follows the doctrine of transition—new key relation. 
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DOUBLE ACROSTIC. 





Two singers of ours and our fathers’ age 

Have fretted their hour on the lyric stage ; 

(I should have said “ ages,’’ there being two, 

But for rhyme’s sake the singular number must do; 
Nor is “ fretted ” the word ostensibly right 

To apply to the talents which only delight, 

But that fault is Shakespeare's.) Two ladies, I say, 
Belong to the past and the present day. 

How one looked and sang surpassingly well, 

The grey-headed old dilettanti tell ; 

And how the other our souls can cheer, 

A regal house knows for this many a year. 


1. A piper’s son once bore the name, 
Who sold his soul to peccant shame ; 
A poet of a pleasant isle, 
A humorist who makes us smile 
Wore it as well; and lastly one 
Whose vocal fame is scarce begun. 


2. Teuton, oh flute on thy soul-thrilling lays ; 
For seldom we've seen a 
Singer more fit for the bays and the praise 
Than thou, a Lucia of the winsomest ways 
Or pleading Amina. 


3. An element to be rejected 
By all who choose the Christian lot, 
Though for the stage you must select it 
To make a plot. 
4, Now guess me a dame 


Of lyrical fame 

And standing theatrical art in ; 
Her husband's name, I’ve 
An idea, you derive 

From proverbial Elizabeth Martin. 
(You must shorten the latter, 
And give it a patter 

Italian. You'll hit it, I’m sartin.) 

5. A gentleman must have uncommon patience 
To stand three friends with tedious relations. 


6. Gongs, tocsins, and tom-toms are beaten with 
some sticks, 

But this has a drum which is struck without 
drumsticks. 


“8 


The fall of a virgin bears often telling ; 
The story we soon shall hear and see, 
As played by a lady whose taste in spelling 
Is strange, for she writes down Wild “ with 
a wee.” 
8. His life is told in sacred song, 
The man of lion locks, 
Among the strongest yet more strong, 
The terror of the foeman long, 
Yet captive in the hostile throng, 
At whom the heathen mocks. 
Shorn, blind, despairing, ’twas decreed 
His last should be his greatest deed. 


*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





R - i - f 

oO - roves - O 

B .- arro - W 

R - ove - R 

Oo . b —_ 

Ze ul - E 
Rob Roy. Powrie. 


“Rob Roy” and * Powrie”’ are the words we guess. 
“Rip” slept for nearly ninety years; confess 
The white-robed bearded priest is ‘* Oroves- 





ship by sharps and by flats, omitted roots, non- 
essentia neidental tones, the stroke of the dis- 
cord, its preparation, clash, and resolution—and last 
of all, the construction of parts and forms of musical 
compositions. Mr. Curwen is a good pioneer, and his 
works must do good. He is here and there fanciful 
—sometimes discursive, sometimes too terse, but he 
and his book deserve attention and commendation. 





-O,” yes—O! yes. Then * Barrow” will express 
| The next, ere ** Rover” comes to our distress, 

| If we add ** Obi” you will answer * Yes.” 

|} And * Yule” should get us then out of our mess ; 


| When, say, is this attended with success? 


T.F. D.C. 
The following have answered correctly :—Nelle 
Reylloc ; Cosmo; Charles Starmer: Diana Brown. 


| 


| 
! 
| 
| 
| 
| 


THE CHRISTMAS GIFT BOOK, 1866, 


“The most superb volume ever publi ” — 
Sept. 22, 1866 p published. Atheneum 


Just published, in imperial 4to., with Paper and e , 
expressly for the Work, and in elegant cloth, price ae — 


ELAINE; 


BY 
ALFRED TENNYSON, 
ILLUSTRATED BY , 
GUSTAVE DORE, 


With NINE exquisite fullpage DRAWINGS, engraved on 

Steet, in the first style of Art, by Hot, Baker, Jerys 

Rostyson, and others, 
London: Epwarp Moxon & Co., Dover-street. 

A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
ey at once to apply to the Publishers or to the local 

gent. 

_The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth, 








VALUABLE INFORMATION FOR CHORAL 


SOCIETIES, SINGING CLASSES, CHURCH 
CHOIRS, AND CONGREGATIONS. 
ORRECT EDITIONS of the ORGAN 


) Scores, Vocal and Orchestral Parts of Oratorios, &c., may 
be obtained of Mr. Surman, 9, Exeter Hall. Estimates for- 
warded on the number of Parts required being stated, Mr. 
Surman having the most extensive Library of used Music in 
existence, can supply Societies with copies by purchase or on 
hire, for from 100 to 1,000 Performers, by the Week, Month or 
Quarter, on the most reasonable terms. 


THE LAST TWO WORKS OF THE LATE REV. 
J. M. NEALE, D.D. 
Price 2s. 6d.; by post 2s. 9d. 
EQUENCES, HYMNS, and other ECCLE- 
k SIASTICAL VERSES. (Original.) By the late Rey. 
Dr. NEALE, Sackville College, East Grinstead. 


Price 1s. ; by post, 1s. 2d. 
Qt BAT MATER SPECIOSA: 
n BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 
London: J. T. HAYES, Lyall-place, Eaton-square, 8. W. 


FULL OF 
By the late Rev. 


“The Haunting Thought,” 


BY 


HERR REICHARDT. 





Price 3s. Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


—— 


CRAMER AND CO. LIMITED, 


201, Recent Street, Lonpon, W. 





A N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 
Cramer & Co, Limited, 201, Re ent-street, W. 





JUST PUBLISHED. 
Price Three Shillings. 





THE ART OF TEACHING THE 
| PIANO. 


| DVICE TO YOUNG PROFESSORS 

by FELIX Lz COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 





THE REGENT PRESS, 
55, King-sTaeet, REGENT-STREET. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &e. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirt, as above 
will receive immediate attention, 
































No. 182, March 28, °67.] THE ORCHESTRA. 


CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 
JI. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 











WILL BE READY SHORTLY. 





Also, in Preparation, 


T. COOKE’S VOCAL TUTOR. 


PRICE ONE SHILLING. 








PRICE SIXPENCE. 


CRAMER’S VOCAL GEMS. 


No. 1 WILL CONTAIN 


TWELVE STANDARD ENGLISH SONGS. 








THE SEA ’'D BE A BUTTERFLY 

THE LAND OH, NO! WE NEVER MENTION HER 

ROCKED IN THE CRADLE WELCOME ME HOME 

ISLE OF BEAUTY LONG, LONG AGO 

CHERRY RIPE ALICE GRAY 

TELL ME, MARY, HOW TO WOO THEE | POOR BESSIE WAS A SAILOR’S BRIDE 
No. 2. 


TWELVE CHRISTY MINSTREL SONGS. 


SUCCEEDING NUMBERS TO APPEAR AS RAPIDLY AS POSSIBLE. 








In Preparation, the Oratorios of 


“THE MESSIAH” AND “CREATION.” 
Price EIGHTPENCE each. 

















CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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RAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


KY THI 





| 


BEST COMPOSERS. 
d 
est ( ( f Pia rte, dedicated 
| | f the Fret 10 ¢ 
Jule I I I \ ) f y i 
t \ f< y Ha icate y 
I 4 
Li. I i, | W ‘ b l 
4 0 
{ 1” 1 0 
 s l \ 8 0 
I | 4 ¢ 
Duet 4 | 
‘y i Comare P ° 4 0 
J. G. Callcott, St. ¢ hooks 1, 2. Consisting of 
Favourite Sacred Me Ar tand Modern, each 4 [ 
‘ l k 1 duet .eeoes eo 6 O 
Réné Favarger Lie Marche caerehee “ae ae 
. Fant ‘ t a de Flotow 3 6 
K Nollet L’ Horlog idirand Pére ., e ee > = 
S. Heller's Autumn Leaf: a Sketch .......... ee ao a * 
Sophia Praeger. Idaline, Meditation cocccscccene & G 
kK. Paner Love in Absence, « ngs by Beethoven .. 4 { 
G. A. Osborne Girand Fant La Gazza Ladra 1 0 
Grand Duet on Airs from Wallace's 
I ne , ° scteee | 
Cramer & ¢ Lin ! Re tre Vv 
NATIONAL MUSIC. 
Oe S (W.) Porviar Music or TH 
Orpen I Riat ection of the Ancient Songs, Ballad 
and Dance 1 which constitute the National Musi 
Kr d, arranged chrot gically, with Remarks and Anecdote 
and preceded by Sketches of the Early State of Music, and of 
the ! mel i ciated with it during the various reigns 
The A harmonized 1 J) A. Macfarren In 2 Vols. Royal 
8vo, price 424. Or in n n | each 3s, 
( SSAPPSLLS (W.) O.tp Ewneuisn Dirries 
{ t} } Collection, arranged, with 
Symp! andl A om par by G. A. Macfarren Folio 
Net Pritt « edi i, 4to, 108. 6d Ditto, half bound 
more ‘ l 
Ww" OOD'S NEW AND COMPLETE EDITION 
oF rhit ONE OF SCOTLAND Arranged with 
aime by Fintay Dux, T.M. Mupte, J. 1 
URENNE, and i Kk. Die In three volumes, cloth, 21s, o1 
the thre halft-t 1, gilt edges, 21s. and 258. ; elegant 
bindi fi ! nd i cco ] td ‘4 
The Introduc n, © il Dissertation, and History of the | 
Sor has bee written by George FarquHank GRaHame, 
Author of the artich M in the seventh edition of the 
** Encylopedia Britannica 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introd n by Gronce FaRQuaak GRAHAME 
ritt DANCI MUSK One volume, 78 Being the 
Complete ect f Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
trathspey, and Keel 
MN S IRISH MELODIES. With New 
A Symphon and Accompaniments, and Edited by G. A 
MACFARKEN In one volume, full Music Size, 21s. ; in parta, 
each containing Twelve Songs, 48. ; or each Song separately, 1s 


Cramen & Co. Limited, 201, Regent-street. 


ADY HILDRED. ‘Tenor Scena. Composed 
F expre for Mr IM REEVES, by M. W. BALFE 
In G (orwinal key); in F (transposed Price 48 

For large melody and captivating treatment there has been 
no song like this since the days of ‘Come into the Garden, 
Maud.’ 

Cramer anv Co. Limited, 201, Regent-street, W 


L FLAUTO MAGICO.—W. H. CALLCOTT'S 
new arrangements of MOZART’S celebrated OPI RA, in| 
two bovka, s each ; Duets, 6s. each ; Accompaniments, 
ls. each 
Cramer axe Co. Limited, 201, Regent-street, W 


LINGERS Duet for equal 


Linley A charming chamber work 


_——- YET 
y es Ly George 
Price : 


Cuamen & ( Limited 1, Regent-street, W 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF 


CONTEN MENT OF MIND 

(VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER, 


FALRLY REPKESENTED, 


Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London 


CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 


s. d 

PONS CR iiosa6ss cccceccensioss <csnere cee © & 
DUNT MND a nias'dik a. cig- duke waen oan hie E. Fagan 3 0 
Iwilight . st med ail ates .... Walter Maynard 3 0 
Kissing her Hair . By ditto 3 0 
ree COU CO SOOO oc on se-cc 6000 cccscctesasens ee & @ 
nz of Home weedehen ee wangenen an Maeder 2 6 
Hymn of St. Wilda’s Nuns.............0-+-B. Richard > 0 
The Last Watch ee ee oe oe rren 2 6 
rhe Broken Ring .eeeeee- Henry Smart 2 6 
I long for the Violet of Spring coccsscceeee A. Reichardt 4 0 
My Jami . ves SORE A Aa ..G. Perren 3 0 
ng Of the Echoes ...+.ssssssecees se seeeeesed. Barnett 3 0 


Cramer & Co. Limited, 201, Regent-street, W. 


GOUNOD’S NEW ANTHEMS. 
La BABYLON’S ~waAY E.* 
Psalm CX XXV II. Chorus, 4s,; Vocal solo, 3s.; Full 
orchestra (parts), 5s 
B KE ' LEHEM. A Christmas Carol. 
, 3y CH. GOUNOD. 


Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


London: CRAMER 


N Sona 


& Co, Limited, Regent Street, W. 


tZTARIAR 





Reverie 
eee 2s 6d 
Taci pon hand i vere 2s. 6d. 
La Restituzione ere 2s. 6d 
Gli Occhi Neri ... is ad has Gc ans epee aoe Lae 2s. 6d. 
Invito alla Tare ntella. .Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BLaGRrove. 
Fantasia on Airs from Gounod’s Opera, ‘ Faust” .......... 68. 
= ‘ Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
a oe Meyerbeer’s open 1, “L'Etoile du 
ONE a5. 0.05 es Ae 
o- 9 Nicolai’s Opera, - Mer rry ‘Wives of 
re scencasn OD 
INSTRUCTION BOUK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., 
BiaGrove, 10s. 6d. 


CRAMER & CO. 


by Ricuarp 


Limitep, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 
TT" ESE favourite Instruments are now in stock 
at the Pianoforte ¢ 207, Recent Strezt, in the fol- 
| lowing z variety of case and mounting, viz. 


iallery, 


Guineas. 
BR BOE cc cocee gt-66 ba dase nebastceteenenvene MP 
In BLack Watsor . su'on 00 dandeenuce te eeesceceee “SP 
In Figurep Watnu?..... on 0b 6 e000 cave eeseceeo ae 
In Rosewoop ... peeetseseenen ae 
In Pean TREE, TO RESEMBLE | Enon. cccsescoes Oe 
In Rosgwoop, with ALBERT FALL................ 80 
Ix Bure WaLNot, wita Apert FALL............ 34 
Ditto, witn Trusses AND SHapep Enps.......... 88 
In Pottarn Oak, Dirto : - 4 


In Marie anp Gotp, ALBERT F ALL AND  Tavesns - 45 
In Ficgurep Capar, with Do. Do... .......0eee008 45 
Wit TO. DO.. oc cccccecccecece “SB 


In Satin Woop anp Gotp, with Do. Do. ........ 48 


In Otrve Woop, 


In CoROMANDEL AND Gotp, wita Do. Do. ........ 50 

In Ampoyna anv Gop, wit Do. Do. ...... 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. } 


FOR INDIA. Guineas 
In Sottp Manogany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ............+00. 45 


CRAMER and Co. Liutrep have been induced, from the very 


| extensive popularity attained by the ir Pranerres, to manufacture 


them in the various styles enumerated above 
ornamentation and patterns of the cases are varied artistically, 


to match the Instruments with suites of furniture, when that is 








In addition, the | 








ye E LEA. Opera di Camera. G. A. 
e MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 
d 

The Overture. Arranged by Edward F. Rimbault. 

Piano Solo ae . - § 0 
“Ts any merry damsel he re?”, ee ee ee o 8 0 
= shall woo her "i . ee 8 
“When youthful joys and hopes are fled.’ ° « 2 6 
‘The Gipsy's Home.” .. ° « 26 
“The blush of early morn.” ,, « 2 6 
“Who?” ee - 2 6 
** Silly youth, you sadly tease me.’ oe ee oe - 8 0 
* You wicked Gipsy girl.” oe ° - 8&8 0 
** There's a wond’rous magic potion.” ee 
** Money, money!” Fe i. ° 4 0 
“ The draught of love.” oe. ee oe a.“ o 8 6 
“* The last appeal.” (Jessamine.) .. ee ee « 2 6 
** At flist the mountain rill.” Quartet. .. ee «- 8 0 





CRAMER AND Co. (Limited), 201, Regent-street, W. 





Shae RIVER SPRITE. Opera in One Act. 
.e By FRANK MORI, 
Separate Numbers. s. d. 
1, ‘My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia aa sie we - 3&8 6 
2. “ When along the road I ride.” Rustic Song. Sung 
by Mdme. Lancia .. me a os ae 
3 “O sunshine of love.’ Tenor Ballad. Sung by Mr. 
Perren 3 0 
4. “The Manager's Song.” Sung by Mr. Aynsley ‘Cook.. 0 
5. * Bright as love’s dream.” Duet. S.andT. 3 0 
6. ‘*Gentle spirit, sing again!” Sopri no Air. Mdme. 
Lancia ;. + ee es ie - o § 8 
7. “Maid of the silver mail.” Ballad. Sung by Mr. 


Veiss ee ee : oe ee aa eee 
8. “ Hope's Dream.” Romance. Sung by Mdme. Lancia 3 0 


All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co, Limited, 201, Regent-street, W. 


ypue SLEEPING QUEEN. By 


M. W. BALFE, 

8s. d 

Overture _ ‘ os ee ee 40 
Aria—‘“‘ ; Prime Minister” “ss os B. 3 0 
Duet—‘*a crave a boon” os ee .. Cand B. 4 0 
Trio—“ She is heartless”’ os ee , C., and > 40 
Ballad—‘‘ Only a ribbon” oe ee oe 8 0 
Duet—*‘ The Treaty” . - a ‘and B. 4 0 
Fandango.—* Pablo the ‘Tover,” ‘in A minor oe = © 
Ditto, ditto, in G minor a a i 
Serenade—“‘ The Noontide Dream,” in E .. ee T. 3 0 
Ditto, ditto, mD .. * » 
Trio—‘‘ Most awful sight”’ ee ee 8.,C.,andB. 4 0 
Bolero—‘‘ On bended knee”. ° ee “ 8 8 0 
Quartet—‘‘ Fondly I dreamed’ coe tt es 3 0 





Cramer & Co. Limited, 201, Regent-street, W. 


H® ELVELULYN._ An Opera. By 
G. A. MACFARREN, 


Complete Opera, for Voice and Pianofurte, net, 25s. 
8. d. 
. Song 2 6 
ee . Song 2 6 
Four-part Song 2 6 
Price 3d. per page.) 
oe . Song 2 6 
ee -- Song 3 0 





A blessing on the harvest fall .. ee ee 
A lonely wanderer oe ee ee 
Harvest Home... 

(Separate Voice Parts may be had. 
Wear this flower and think of me ° 
On my heart a weight 


Oh ! Hannah, Hannah, ‘speak ee --» _Romance 2 6 
The brightest hope : es -- Vocal Duet 2 6 
Wildly flies my spinning w heel ° ee -. Song 2 6 
{ve watch'd him ,. oe oe oe ee -- Song 2 6 





Cramer & Co, (Limited), 201, Regent-street. 





YUNCHINELLO. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 


s. d, 
1. “Coo! says the Gentle Dove” (8.), sprained Illus- 
trated ee . 8 0 
| la. The same, transposed i in F. ‘i 3 0 
2. Sabot Song—‘‘ From Fair Auvergne 1 come” ars.) 
beautifully illustrated 3 0 
8. “* The Showman’s Ditty” (B.), splendidly illustrated .. 3 0 
4. Sixty’s Serenade (B.), illustrated .. 8 0 
5. ‘‘ Hurrah ! for the Bombardier ” (T.), in F., beautifully 
illustrated ; si os « &F 


| 


desired Their PiaNetres are without doubt amongst the most 
| perfect Instruments in tone, touch, and durability ever made in 
| this country; and are all fitted, not with the common, but with | 


| enabled to offer an 





CRAMER 
sterling in quality without 
gant in shape and design, without being 


the improved check, action. Thus and Co, are now 
Instrument, 
being expensive, and ele 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO 
il forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 





Cramer & Co, Limited, 201, Regent-street, W. 


4 lees BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s. 
s. d! 
The Overture ° oe ee ° ae 
1. Duet—* Night and morning” ‘ 8. “and c. 8 0 
2. Song—‘‘ My home in C loudland,” original om, D 
flat ; transposed key, B flat .. -- S.orM.8. 3 0 
3. Trio—‘‘ News ! girls, news |” i nee 5. az 3 & 
4. Song—‘‘ Boot and saddle!” ae ee aa B. 3 0 
5. Trio—* My heart is breaking” .. & T.andB. 3 0 
6. Duet—‘“‘ Ah ! Captain, 1 can see you” S.andb. 3 0 
7.C horus—* The cattle in the clover” ee — . 
9, Song—‘‘ Ah ! do not take her from him” we Cc. 2 6 
8. Song—*' For her sweet sake ” - T. 3 0 
10. Duet—** We waited late, we waited long,” S.andT. 3 0 
11. Chorus—“‘The Rheinland ” sa ae re a Ss 





Cramzx & Co, Limited, 201, Regent-sireet, W. 
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CRAMER & CO’S RECENT PUBLICATIO) 





SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 





Napoli (barcarola) .........4 sesesseeee, Manzocchi 
Sella isola del mar ..........ceceeeee J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
I ORME, ieeieicdsvencdccdecavesenisdatenar Brizzi 
ee I io ivnsccnacctcstinbinehcininasananiont Brizzi 


Innamorato d’una stella, in G and B fiat 





Randegver 
BO © OID nin ccsciestiitanesiiaeiiamn ste Randegyer 
La luna ¢é bella, in G and B flat ...... Randegyer 
RID sen cacasecsess ceokseaions <cnevecshghsuxeekexs Schira 
CEE AAI. acndensttasnouncarockeocasneast V. Gabriel 
II Re dei Gondolieri.................000+ V. Gabriel 
nei, TIAMII: ccowneccecensecscacacéeases C. Pinsuti 
Tl pastOF ..0.00...cccccecscccesccccccevecccscecs selsiana 
Bell ANGIWMO ccocreccecsoseccrdcoeceee idueaae Campana 


NEW ee 
Bethlehem, chorus, 8S. C. T. B. ......... Gounod 
Babylon’s Wave nS eee Gounod 


O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
ats, Ha: Micascbuessonn Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8S. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B. Hatton 
It is May, =. ©. F. = Macfarren 
Conte Bem BS. TB, stvsncceccanscsvesecs Smart 


*,* Band aa chorus parts to the above. 


Ave verum, chorus, 








NEW ENGLISH SONGS. 
TO ONE OE TRO: Sviivisanidennceseinsieconcis Maeder 
Bella Donna ! Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........s0ccoee Old Scottish 
A Daydream, in Dand F ......... J Blumenthal 
Rock me to sleep, mother! ............ J. Barnett 
Courtly Dove, in A and G  ........6. cee Gounod 
Father of Light! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ........066 B. Richards 
Life’s Curfew Bell .......... jvinkdnaWannhhaneis Arditi 
The leaves are turning red ...... A alls Ue 
DE NI ania iiites ix cadbduhcabanaeieaticeen Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 


sethlehem. Nativity hymn (solo) .,. Gounod 
When Johnny comes marchin’ home American 


Beautiful Isle of the Sea ..............000. Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Deb, 1 WC crisis issvasasiccsnencs Gounod 


Medjé (an Arab Song),in C and F ... Gounod 

David singing before Saul, in D, C, and B 
Bordese 

Pale from my Lady’s Lattice, in D and B Massé 


ek BI I © cccintececincunpusnteseannianeispaen Loret 
PO CICUM THON .okkcansacarsindasnavenedesines Masini 


Fair the rose of love is blowing, in B and G 


Gounod 

A holy calm, a peace divine  .......++46 Wallace 
Hast thou seen the young day blushing, in E 
ID Gio aspinvanexen; ccamubuapedaiutesnneteneben Gounod 

St. Peray | Drinking SONG) sevseeeveees Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 


Brinley Richards 

COU ON CRG sai sncnesnaticdcceessaoceseces Gounod 
The Free-Lance, in G and B flat . mney, r 
Bird of tho Will WING. o...ccccsccsscesecesene Wallace 
Gondolier’s last good night ........e.ceceeee Arditi 
O could I but re-live the past! ...........06 salfe 
When yeare parted .........seeeee J. Blumenthal 
The Lark song (Valse-Ariette) ..........+ Gounod 
Hero to Leander, in D and © ..........4 Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’ TU RGEE D. ctncosenessccccine Arditi 
Beauty, Sleep CARIN, ccmnrsitscsinbssrseonss Arditi 
Pretty Colette (Illustrated) adapted by Henry 
ae bocdbinnsnsendionesanevenumiona 
NIN TIN i cccenanoncscicnttnssastebtanencel Lochiel 
My love is an olden story, in F and E flat 


Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen W. C. Levey 
ee as ee 
What saith the River ? Leolin 
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. Ul = : , d. SATALOGUES 
) sses oruses co ste ice anc = 
6 ‘ m I penseacan ere — ‘Gouned Rec 7 ~€ The following are now ready, and will b forwarded 
0| Tobias. Sacred Drama (voice and piano) com to any part of the Kingdom on application :— 
0 DUNS. santbvincsacdnckabsneuiesscnn Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices, 
6| The Art of Singing ........c.ceccceee Cazalet (nett) 2 6)2. National Melodies, We. 
6| Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios, Part- | 8. Overture Sonatas, 
Sty le. Part IL. Studies for Expression Com- Songs, English and | Studies, &e. 
6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian, 9. Pianoforte Duets. 
6 Modern Pianoforte School: 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
6| Part I. Style se parately) eninaeanensatnhatnul 8 0/5. Operatic Fantaisies, &c. | 11. Danee Music, 
0 Part II. Ceiensiant do DS skhceeuness 8 0) 6. Rondos, Airs varied, &e, | 12. Sacred Songs. 
0} ‘ 13, Harmonium and Organ Musie. 
4 oad |*g* Other Selected Catalogues are continually being 
6| added. 
)} . 
°| NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
8. ° 
QUADRILLES. | Cris Spino @ la Comare,....cc.ccccccsesssseeces Rosellen 0 
3a-ta-clan (Offenbach) ..........sseeeeee Wallerstein 4 0| Der Freyschiitz (fantaisio) .........+4 a 0 
0} All the rage ! (on popular airs) ........ Calleott 4 ©)/5t Cecilia (Sacred Airs), Books & It. 
0} Queen of the Isles (Gounod’s Iréne’) - : Calleott (each) 7 
C. Godfrey 4 0 Trumpet, blow! (Gounod)  ......ceeceeees Hargitt 3 0 
0| Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Dream at MOrn ...ssceessersesersreseseneesees Nollet 4 0 
O| She stoops to Conquer ....cccsscessseseeseeees Coote 4 0 Les POLATOS ..essesseeeseeeeeeeres .... Blumenthal 4 0 
O| Merry Wives of Windsor .....sssssesseeseeees Coote 4 0} 4 oe PONTO isicccanserecnarenivance Heller 5 O 
0} Colds stream Guards ..ccccccecccess . Godfrey 4 0 4 MGS DUNN iin: casa xasuuansenseveactdunecwy” anekan’ He ler 5 0 
0} Young Man from the Country C. Zotti 4 0| Valerie, ROMANCE ..e.secessesesesssssesseseeees Felder 3 0 
0} Robin Hood “Charlies D’Albert 4 | SOLWC ...ceesseseeseeeseerens ... Blumenthal ‘ 0 
0} Lurline .........s0000 wesseseeeee Charles D’Albert 4 0 - REVO, ....0+000 fee ORE — ; 2 
; ns ‘harles C »| Ma priere pour tol, NOCTUPIG ......cceceeeee eider 
MAUELING ssevecsveses.s.++ssneeenenennecs Charles Coote 4 ( We: inn = ieee Leaiiay hananamaaaia .»- Blumenthal 4 0 
. , En Avant ! Galop brilliant ............... . Felder 3 6 
POLKAS | Gr aziosa, Reve is kassen sétcabenberbenacaneie P. De Vos 3 O 
| Ske Ne ND sicicsnsneseacsostasiamanoann V. Wallace 4 0} Brawling Brook, k NOUN sisinasiaiieisaxioneeaees Felder 3 O 
Pp. snir de Bath Felder 3 0} Un Myst8re .......cecceee eee .» Blumenthal 4 6 
0 | Souvenir de St. Leonards Felder 3 0 re hant Religieux  ..........0.. . Blumenthal 4 0 
OD) Pretty Barmiais..cicsscoasesenccsees Henry Delorme 3 0| Des Cloches de l’Eglise .... . J. Rhodes 3 O 
6) C SESS | SR ee or Charles Coote 4 0} Les Ondes en Lumidre .......ccccsceesescsescs Nollet 4 6 
6 I J. G. Calleott 3 0} Morceau de Salon ..... evrccccceccensccccsoesccece Selle 3 0 
OD) BANDOT WIt he 0s sesionsiiesicsicedss Charles D’Albert 3 0] Rondo Brillante ........0.cccceseesesceeseeeee eee Nollet 4 0 
GS RGAE 6 cccscenecactcnavececavessssvcononiaersedl A. Manns 3 O/Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
0} Grand March (* Irene’) ...coccse...seesccees Gounod 2 6 
0 MAZURKAS, SCHOTTISCHES, &c. *| La Garibaldina  .......cs0e . Brinley Richards 3 0 
) ; | Fantas ia ej ee W. Kuhe 4 0 
| Kettle-drum, Schottische ........0seee C. Godfrey 4 0) March Pe ciskisicrizseiess Wagner 3 O 
0 | Toxopholite, Polka-Mazurka....... - Offenbach 4 0} La Stella de l’Arenella (Neapolitan Air) 
| Gipsy, Mazurka.....ececerseereeereees + Bucalossi 3 0 J. Blumenthal 3 6 
0| Marie Louise, Mazurka .. Vandervell 3 Tell me, my Heart (Sir H. Bishop) 
o| L audomia, Mazurka ..... A. Manns 8 0| Brinley Richards 3 0 
Gh MAUD. sccscecctcasccosances E. Berger 3 0} Le Chant des Naiades (’Lurline’)...... J. Ascher 5 Q 
6 La Sarolta, Mazurka ...........ecseceereeeee Felder 3 0) 'Teré! Teré! (Neapolitan Air) Blumenthal 3 6 
|Une Grande Feuille et une Petite, Op. 110 
0 WALTZES S. Heller 5 0 
ae wae C. Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop) 
0} ppt 7 Po cevcrccecccocecceoceoceccecse - Godfrey s Ol. . ; Brinley Richards 3 0 
II, cick coc atte coaeel F. Wallerstein 4 0| Fantasia on Verdi's ‘ Forza del destino W. Kuhe 5 0 
| RRR aE eRe : __ Calieeas & © Fourth BOHETEO ciscoccevcsescecescvecsccceess | Heller 5 O 
a. vrs Callcott 4 Otho Chong aid” Grow (Sit iy Bishop) 
— (Aditi) ....ccccccrssevccssescoreeoeee G. Godfrey 4 0 Feuillets a’ Brinley Lage r : 
ON A gl lag aad Se a eee eats O. Metra 4 0) Feuillets PATDUM  .....seceereeeees socceees S. Heller 5 
lc bent de Ciel See ee ee ftiveun & 0 Adagio e Presto Agitato aaken se seseanens Blumenthal 6 0 
‘The Amy vaca ae az eave 7 tase 4 6 Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
i The Mor ning Star ~ ama ns att Ea Labitzky 1 0 Les Ailes .......0+++ vd. Blumenthal 4 
Sweet Spirit a .... J. P. Clarke 4 0 David Singing before Saul seeeeteeeteneneeeeens Hess 3 { 
8 er tore Carlo Zotti 4 0| averley, Scottish Fantaisie . E. Berger 4 0 
Ol}, atin siege age estas ; Cana DAlbert 4. ( Veiled Star, PIED scicisneasicvsbecnsavens Seeling 3 0 
0} Amber Witeh At A a ae Charles D’Albert 4 0 Enid, Idyll seneeenens se seeseecesereeeeensreeseeees coms ; : 
Prairie Flower .... Gerald Stanley 4 0 Sonnambula Fantaisie ( Duet) De 4, mcf 
3] The Ace of Hearts. ..........c ". Eugene Duval 4 0 Toujours db toi! Reverie. rete stsens soseseaness elder 3 0 
>|Summer Rambles .........scecseees Gerald Stanley 4 0) L A se Mers. Scherzo valse brillante 5 0 
0 te : . ‘ BTLSOUP .ccccscccccccccccccccccccccccccescee cecceccesece t 
nas and Whis ae —— beau -_ “1 - — y : : Operatic Fantaisies (faciles)...Solo 2s. 6d.: Duet 3 6 
eeeeee 18 e Sa se 
)\ La farfalletta........ sovecesestoessubetess . Paul Giorza 3 - 2 ew is Se mein * ve ne 
4 3 . | a | Rear Croisez 
0} GALOPS, G, Gen BEG ccesescesccecincsicier soos CrOis8e% 
RE iene Ber sosseeees C.Godfrey 4 0) 5. Norma «s+ s+ De Vilbac 
0} Madeap H. Hardy 4 0} 6. Barbiere . . De Vilbac 
CD ts ERC IG ek eg Dawson 4 O} Z. LIE CURIE ..cccsccccseccescocesssesecceoees Croisez 
0} Orpheus Offenbach 8 0! 8. Flauto Magic ; Bernhoff 
0}’Cross Country .... Godtrey 4 ©| Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 0 
)} The Witches’ Own .. J.P. Clarke 3 0/| La Biche au Bois, Idyll........ ereeeeeeee Bernsdortf 3 O 
ON PRM ois acs as pceXnna vocthusrercdmaeaneneagness ml Felder 4 | Dans les Nuages (Cloudland), wing . Ascher 4 0 
O| Les Hussards de la Reine . D. Léon 4 @} Triumphal March. ........0.c0c00c00008 W.C. Levey 4 0 
| Postman, or Night Mail . .P. Clarke 8 0 Au Bord du Ruisseau, Pastorale,....... vue Felder 3 O 
NE TON oi vccinda scence esuscnnnaccsuaesel J. P. Clarke 3 0 Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
0 | Chinese dance.....esceceeeee sosseseeeee W.C, Levey 3 O 
ICERS Marche Nuptiale ........+. . Gounod 3 0 
0| LANCERS Six Suites sou Piano - J.8. Bach 5 0 
aE RID. WIDE vcracescecnnssessentecisorecssses C. Godfrey 4 0\1¢ Bprice Villageois .......+0...s00seesees soosoeee Nollot 3 O 
O | ViGMOSO..0cccccoccescoccccssccesscoeeees F. Wallerstein 4 0) Orphee aux et, Se a » Hargitt 
0) Original ...... Senercctoncnceoesscncscnssoncoess Rimbault 3 Bolo, 5s. : Duet ....ccccccscccccccsescecceccsvcssoseess 6 0 
0| *,* All the above are beautifully illustrated. |Rues des Lendves - Noll 4 0 
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THE ORCHESTRA. 





THREE SONGS COMPOSED BY 


JULES BENEDICT, 


THE WORDS BY 


HENRY F. CHORLEY. 

d. 
CN 5 bkacere dcncwnveeeceecan ; 0 
‘While the wood growe’” ....cccccccssces 3.0 
5 eee Geek Me its ik oicietn eae bdi0e 6s 00 , 0 
‘The Knight's return” ....0c0s008 Hullah 3 0 
‘+7 dreamt lest nignt™.......ccccess H. Smart 3 0 
‘Coralie’ (sang by Mr. Cummings)....Land 3 0 
* Rising and setting” ...... Ridley Prentice 3 0 
“Speed, speed my swift vessel”’....Benedict 3 0 
‘* Farewell to the birds”’...... Marian Walsh 3 0 
** When night is darkest” ............ Land 3 0 

‘Farewell to those who love us — duet 
rr ce H. Smart 0 


] 
‘* The gleaner’s bell”—duet ....John Barnet 3 0 
** Sun-rise ’—trio (8 8 and C) ..H. Smart 3 
** Vieni la barcae pronta’’—song...... Bache 
-Deacon 3 O 


wo 
~ 


** Gia la notte s’avuicina ’’—quartet . 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


—_——_ 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, |- 
64, WEST STREET. 


PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, 8OHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST 
CLASS PLANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme ery also for 
ech in ash, .—_— at 24 guineas. 
_ Planofortes tuned, repaired, taken ip exchange, &c, 








7 LIZABETH 
“Zand BALLADS 


PHILP’S POPULAR SONGS| 


‘ The Seng of the River” (Clear and Cool.) .......... 3 0} 

“One Little Year Ago” . sen denekah coceccedccencs, BS © 

* Telle Me, The Summe r Stars sai 3 0| 

‘The Midnight Wind.’ Mc murnfully, Ob, ‘Mournfully’ 3 0} 

**1 Once had a Sweet Little Doll” jo csecdice 

**O Softly Sleep, my Bonnie Bairn’ 3.0 
(Freud h and "Eng ‘lish 


“© Why Hark with Pleasure 
Words.) . - 
“J Strike the Chords” ‘ 
‘ The Sea Hath its P earls” 0 
‘The Night is Wild” .. 0 
**Her music is always. intelligent, me lodious, and unforced 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


0 
0 








{LIZABETH PHILP’S POPULAR DUETS. 
8. ad. 
Fe Pee ee SUE IE 5 ,. 5s ts: nalen'co sd vecaddacion & @ 
“The Moon is up in Splendour” Bes peeen ae o 
_ anapapits NEW DANCE “MUSIC. | 
& d, 
Marriott's “C ome Away Valse,” introducing ‘‘I ae a 

Spirit Sing” iateen ° re a 
Marriott's “* Vilda V alse” . ° bial tart 
Marriott's ‘‘ Tramp ‘Tramp Galop, ” introduc ing “When 

Johnny Comes Marching Home,” “ Tre tied Tre amp, ‘ 

@e. ... ee bee 46 
Marriott's ‘* New ‘Derby Galop.’ “10th edition. - 4 0 
Marriott’s ‘‘ New American Quadrille” eens 40 
Marriout’s ‘* Winter’s Night Quadrille” 4 

OPULAR PIANOFORTE M U S I Cc.— 

sa. d 
** Pleasant Recoilections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 

short fantasia upon each day” ° 4 0 
“The Leughing Chorus,” from Offenbach’ opera * “Orphée 

aux Enfers,’ ’ arranged by Bennett Gilbert . 8 0 
**T Heard a Spirit Sing,” re by the componer, "W. 

F. Taylor . SebsRs 60 20 be wo:ce.se 4 0 
“ Elaine Romance for Piano,” by J. E. Mallandaine 3 0 


Pe. 2A S SONGS. — 
** Do as You'd Like to be Done By.” Sung every evening 
by Miss Constance and Mr. Ernest Fox, ee by 
Theodore Gordon ... ° 3 0 
** JT Will Stand by my Friend, ” sung by Mr. Gree n, ‘com- 
posed by G. Bicknell oe 3.0 
“‘T Heard a Spirit Sing,” sung by Mr. J. Rawlinson, com- 
posed by W. F. Taylor. a 3 
“‘ My Darling Little Dainty Ne 1,” a ‘ompose ‘d and sung by 
Mr. Horace Norman of the Christy Minstrels .... 3 
i “por I see ir my Dream” oeSe , Mallandaine 3 
Lend a Helping Hand,” bn *. F. Schleyer 3 
“The Rese and the Ze hyr,” ’ sung with immense success 
by Miss Fanny Haldane, composed by C. F. Schleyer 3 


Lonpon : 
SINCLAIR & Co., 40, Great Marlborough Street, W. 


PIANOFORTE AND HARMONIUM 
WAREROOMS, 
210, REGENT-STREET, LONDON, W. 


| ADDISON & CO., Pianoforte Makers to 

e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public that their Premises, having undergone extensive 
alterations and improvements, are now opened with a carefully 
selected Stock of Pianofortes and Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper. and 
every Harmonium by Mr. Lemmens; whose professional judg- 
ment affords a guarantee for the excellence of the [nstruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 

Illustrated Price Lists forwarded oa application. 





IMP ORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE, 
TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Hgenny Patuirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Avams & Bergsrorp, 16 and 17, Ann-street, Birmingham. 
PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 
the water at all times free from every injurious sub- 
stance. No sand and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 





Just Published, 


PIRST GRAND SONATA FOR TUE PIANO- 
I FORTE, dedicated to Mdme. Arabella Goddard, by 
Charles Edward Stephens. Price 8s. Also the same author’s 
Trio in F, for Pianofurte, Violin, and Violoncello, 16s. ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and Vivloncello, 25s. ; 
Duo Concertant for two Pianofortes, 10s. 6d ; and “ Mathijde 8 
valse brillante, op. 5, 3a. 6d. “ Sehnsucht ” nocturne, op. 6, 
4s. ; ‘‘ Allegro Rhapsodie,” op. 9, 38. 6d. ; Pianoforte Solos. 

jentes: Scuort & Co., 159, Regent. -street. 


THE MINIATURE TUNING FORE 
(G, A, or C). 


HIS beautiful ‘and unique little article (size 

of illustration), possesses all the properties of the 

ordinary tuning fork ; being made of the finest tempered steel, 

and electro-plated, it has a pure and sustained tone ; is tuned to 

the exact pitch established by the Society of Arts. It forms an 

elegant and useful appendage to the watch chain or guard. 

oe Plated with Silver, post free for ~ stamps. 
Ditto Gold, 24 stamps. 





had of T. Waxes, General Music-smith Sheffield, 
m4 5 oo. 201, Regent-atreet-¢> MH6 7 


__[No. 182, March 23, °67. 


Be" ETHOVE m, 
Cavendish Square, 
to the King 





POOMs. 27, Harley Street, 
V.—Mdlle. Rosetta Alexandra ( Pianist 
of — begs to announce that her FOUR 


| SOIREES MUSICALES will take place at the above rooms on 


the following dates:— Wednesday, April 3rd; Thursday, 
April 25th; Wednesday, May 8th; Thursday, May 30th. Sub- 
scription tickets for the se ries, One (iuinea. May be had of 


Messrs. Duncan Davison & Co., 244, Revent-street, and Messrs. 
Lamborn Cock & Co., 62 and 63, New Bond-street. Conductor, 
Herr Schuberth, Director of the Schuberth Society. 





HILL HARMONIC SOCIETY.—SECOND CON- 

CERT, HANOVER-SQUARE ROOMS, MONDAY, March 
25, eight o'clock. Reserved seats, 15s. each. Program : Suite 
in D (Bach 3 Symph ny B flat (Beethoven) ; Overture ‘Der 
Freischutz ;’ and March, « Athalie : ’ Concerto ‘in D minor (Men- 
delssobn’. Pianoforte, Mdlle Anna Mehlig Vocalists: Mdme. 
Lemmens-Sherrington and Mr. Wilford Morgan. Conductor, 
Mr. W. G. Cusins. By order, STANLEY LUCAS, Secretary. ” 








_! HILLING ORATORIOS, &c.—G. W. Martrim’s 
k edition of the ‘‘ Messiah,” ‘‘Creation,” ‘Judas Maccab- 
heus,” ‘Israel in Egypt,” and ‘‘Acis and Galatea.” Each 
work complete. All the sclos and choruses with accompani- 
ment ; post free for 15 stamps. Bound in Blue cloth, gilt 
edged, and lettered Two shillings, post free for 30 stampe. 





Offices : 14 and 15, Exeter Hall. 
GATURDAY NATIONAL CONCERTS. — Next 
KJ Saturday, March 23, at St. James’s Hall.—THIRD of 


Miss BERRY GREENING’S SERIES, to consist of First Part 
English ; Second Part Scotch ; Third Part Irish. Band of the 
Scots Fusiliers. Commence at Eight. Balcony stalls, 5s. 
balcony, 38.; front area seats, 2s. ; everywhere else, ONE 
SHILLING. 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 


RGANIST. Ww ANTE D at Central Hill Chapel, 
Upper Norwood. Apply, stating qualifications and full 
particulars, to the Deacon’s, South Villa, Upper Norwood, 8. 








O OPERATIC MANAGERS, &c.—Wanted, by 

a young man, 22, with a first-class robust TENOR VOICE, 

tuition under emin-nt masters, for which services will be ren- 

dered for time agreed. Has already gained golden opinions 

from press and public. Address, Tenore, 226, George-street, 
Glaagew. 





HE “TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 

Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 


A Spe pinimmne. a situation as Pianoforte Tuner, by 
a young man from Scotland ; first-class references. Ad- 
dress T. J. A., Waverly Hotel, King-street, Cheapside. 








ANTED. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 

bellows works of Harmoniums. Address, stating terms, A. B-C., 
Cuamer & Co., 201, Regent-street. 





VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 

fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and *, — 
AY’S 





N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
at, 249, and 251, REGENT-STREET, W. 


\AFFETA D'ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 








N Y SWEETHEART WHEN A BOY— 
Witrorp Morgan's new aud successful song in C and 

E to suit all voices, sung by all the principal and 

always encored, 24 stamps. Davison, 244, Regent-street, W. 





|For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL caus 


of Greek Jewish | German | Spent anf 
Russian | Italian Latin origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisper & Co., and Hamiiton & Co. 
HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength 





exquisite flavour, promoted its sales by ev means. 

Company are now selling Assam, , ae, at 
the reduced duty—viz. rom 2s. 8d. to 88 8d. Ib., and China 
Teas as usual, at 16. 4d. lb., and upwards. ce list post free. 


ELEN’S CHURCHYARD, 


Warehouses, No. 9, GREAT 8T. 
Bishopsgate. 








Printed by Gnones Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office : Saget yaad 
No. 55, King-street, Golden-square, in the said coun 
published by Apams & Francs, at 59, 





City of Loudon.—Saturday, March 23rd, 1867.; 








wee 


